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FADE | N:
EXT — LONDON - RAI NY DAY

Three suspicious acting FOOLS in a battered mni, drive slowy into
a London slum They park and swtch off the engine. As they get out
of the car they | ook nervously around, as if expecting to be

foll owed. Satisfied that they | ook sufficiently dangerous, they
clinb the dirty stairs.

EXT - RUNDOMN FLATS, TH RD FLOCR

The three swagger dramatically down a hallway and stop abruptly,
knocki ng on a shabby door. The door opens slowy, the chain stil

| at ched. A puny MAN peers out of the door. The three nen speak in
hushed t ones.

THREE FOOLS
Arthur |ives.

The puny man unl atches the chain and opens the door, notioning the
fools inside wwth a jerk of his head. He | ooks suspiciously around
before shutting the door. A succession of |ocks and chains are
hear d.

EXT - WASHI NGTON STATE - DOUBLE W DE TRAI LER HOUSE - DAWN

Front yard and exterior of a double wide trailer house. 1In the
driveway sits a 1969 Chevy Malibu, jacked up high in the back. A
pi ck-up truck with huge tires, and a gun rack in the wi ndow, is
parked next to the Malibu. A snowrobile sits in one corner of the
yard next to a pair of jet skis. On the porch, soneone has nade an
attenpt to brighten up the place with a few potted plants. A
recent rain has left the place bl eak and nuddy.

I NT — DOUBLE W DE TRAI LER HOUSE

The living roomof the nobile home is furnished cheaply. Hanging
on the wall above the couch is an inexpensive studio picture of a
couple in their early thirties. On the wall opposite the couch is a
magazi ne quality picture of a sophisticated beautiful blonde woman:
the British actress, Helen Mrren.

W are taken down a hallway and into a bedroom decorated in Wnnie
t he Pooh thene. There is no child, only perfectly arranged beddi ng
with a sentry of stuffed ani mals.

We are taken back out to the hallway and to a bedroom Two people
lie sleeping in a gaudy waterbed with a mrrored headboard of heavy
dark wood and roses painted on the glass. An alarmclock on the



headboard reads 5:29, then quickly changes to 5:30. The al arm goes
of f and the sound of INXS, “What You Need” plays on the radio.
SAM cl i nbs out of bed and shakes ANNIE MARSH t o wake her.

SAM
Time to get up Annie!

ANNI E
Noooo. Al ready?

SAM
Cone on Anni e.

ANNI E
Five nore m nutes Sam okay?

Sam pulls Annie to a sitting position. She flops back down. Sam
drags Annie to standing and hel ps her into the bathroom

EXT - CITY OF AUSTIN, TEXAS - MORNI NG

| NT - UPSCALE HOVE — MORNI NG

A smartly suited woman in her fifties, RUTH CHANCELLOR, collects
her briefcase and purse, takes a |last sip of coffee, shuts off the
cof fee maker, and exits the kitchen.

I NT - FOYER

Rut h pauses to | ook at a picture hanging on the wall of the sane
beauti ful blonde featured on the wall of Annie’s hone - actress

Hel en Mrren.

RUTH
Wsh me luck, Hel en.

Rut h opens the door and exits.
EXT - UPSCALE HOVE - MORNI NG

Ruth wal ks to a sl eek new autonobil e. She di sengages the al arm
clinmbs into the car and cl oses the door.

INT - CAR

Ruth starts the car; the automatic seat belt waps around her, she
checks her watch and puts the car in gear.

EXT - CAR

The car drives away through an upscal e nei ghbor hood.
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I NT — KI TCHEN

Anni e and Sam w ap sandw ches in plastic bags and plop theminto
Il unch cont ai ners.

EXT — FRESNO, CALI FORNI A - MORNI NG

I NT — HOSPI TAL - MORNI NG

A very tall, beautiful nurse wal ks down the hallway of a hospital
whistling a tune. The tag on her uniformreads CLEMENTI NE JENKI NS.
She jauntily enters a patient room chirping “Good Mrning” and
throws open the curtains to reveal brilliant blue sky. She exits.

From the hallway, C enentine enters another room checks a chart,
throws open the curtains and greets the patient.

EXT - NEW ENGLAND COLLECGE CAMPUS - MORNI NG
I NT - COLLEGE CLASSROOM

A classroomis filled to capacity. The students talk quietly while
they wait. CHARLOTTE HANOVER, dressed in jeans, tee shirt, and

Bi r kenst ocks, enters the roomcarrying a briefcase. She takes her
pl ace at the head of the room and renoves sone notes fromthe

bri efcase. She turns to the chal kboard and wites “Professor

Charl otte Hanover.”

Charlotte puts down the chal k and noves to the podi um

CHARLOTTE
Wel cone to ‘ Psych 401.°

| NT - CHEVY MALI BU

Samwaits inpatiently for Annie. He honks the horn.

EXT — TRAI LER HOUSE

The door opens and Annie cones flying out of the house.

ANNI E
" mcomng, |’m com ng!

Anni e junps into the car and slans the door.
SAM

Don't slamthe door. You'll ruin
t he speakers!



ANNI E
Sorry! | forgot!
| NT - HOSPI TAL

Cl enmentine enters another hospital room and opens the curtains.

CLEMM E
Good norning! How are you two
t oday?

CRABBY PATI ENT
| slept Iike a whore in church!

Cl emmi e happily checks the patient’s [V.

CLEMM E
That’ s ni ce.

CRABBY PATI ENT
The goddamm 1V s been hurtin ne al
goddam ni ght !

CLEMM E
You know Fred; sonmeday |I'’mgoing to be a
big, big novie star. And when Peopl e
magazi ne cones to you and they say, “what
was she like? Wiat did the two of you
tal k about?” You can say we tal ked about
medi cation that nade you vomt, food that
gave you di arrhea, and bedpans that
brui sed your backsi de.

Clemm e straightens the sheets and turns to | eave.

CRABBY PATI ENT
Where the hell are you goi ng?

CLEMWM E
Home, ny shift is over.

CRABBY PATI ENT
Don't | eave ne alone with that
Rita! She’s nmurder with a syringe.

CLEMM E
" mgoing to have a life and then
nmeet sone friends for a novie
before | have to be back here at
11: 00 to take care of the two of
you.



PATI ENT #2
What novie are you wat chi ng?

CLEMM E
It’'s called Caligula and its X-
rated. Lots of juicy sex and naked
chicks. | would invite you over
but you have henorrhoi ds.

Cemme wal ks briskly fromthe room The Patient #2 |ooks puzzl ed.

PATI ENT # 2
What was she tal ki ng about?

CRABBY PATI ENT #1
Were’'s ny breakfast? Cd emm e?

I NT — BANK - DAY

Ruth nervously sits across froma LOAN OFFI CER who scrutinizes a
docunent .

LOAN OFFI CER
Tell me sonething Ms. Chancell or,
Way woul d you give up a successfu
| aw practice to start a theatre
specializing in - what was it?

RUTH
Jacobean tragedy. Revenge, |ust,
murder. Like, a man |oves his
sister and knows he can’t have her
so he cuts out his heart and
throws the thing on the tabl e!
You know Ben Jonson, \Webster

Ruth realizes she has taken on the | ook of a fanatic and quickly
regai ns her conposure.

LOAN OFFI CER
No, | don’t. And, that’s just one
of the reasons why | don’t hold
out nuch hope for your |oan
application. Theatre conpanies
are very risky ventures. A theatre
conpany that specializes in a form
of drama nost peopl e have never
heard of ? You can see the problem

RUTH



Yes of course.

LOAN OFFI CER
Why ARE you | eavi ng your practice?

RUTH
(beat) | just can't...make nyself
answer the phone anynore.

Rut h shifts nervously and clears her throat.
EXT - LUMBER M LL — DAY

Snoke rises fromtwo stacks. A hard rain has |eft deep puddles
pitting the gritty | andscape, and a thick hood of factory snoke
hovers in the darkly overcast sky.

INT - MLL

Anni e pulls sheets of veneer off a conveyer belt to a cart. A

whi stl e sounds and within seconds a new crew of workers relieves
the others. A man takes over Annie’s station. The mll noise is too
|l oud to be overheard so he nods at her and she smles back in
greeting giving hima wave as she renoves her |eather apron and

gl oves.

EXT - VIDEO STORE - DAY

Ruth sits in her car in the parking |lot of a video store. She
nervously | ooks all around her. She puts a brown scarf over her
hai r, and adds a pair of sungl asses. She checks herself in the
mrror, takes a large breath and nurnurs to herself.

RUTH
Just get it over wth.

She throws open the door and exits the car.

| NT - VIDEO STORE

Rut h opens the front door and enters the store. After taking a
qui ck side to side glance, she walks to the counter. A teen-aged

CLERK addr esses her.

YOUNG CLERK
Yes ma’ anf?

Rut h stares back at hi msaying nothing. The young clerk | ooks at
her, waiting. Ruth’s left eyebrow slowy raises skyward. The young
man repeats the physical action with an arched eyebrow of his own.



Ruth tries vainly to speak. The boy |eans closer to her. She
finally speaks quietly.

RUTH
You' re hol di ng sonme videos for ne.

The boy, feeling Ruth’s aura of nystery, replies quietly.
YOUNG CLERK
The nane, pl ease?

RUTH
(whi spers)
Rut h.

YOUNG CLERK
(whi spers)
Ruth? | need a | ast nane, Ruth.

RUTH
Chan...ahem Chancell or.

YOUNG CLERK
Did you say Chancel |l or?

RUTH
That’s right. Ruth Chancell or.

YOUNG CLERK
Just a nonent, please.

Rut h strai ghtens herself and peers cautiously about the room
Nobody is in |line behind her, the boy is quiet, she relaxes a bit.
Suddenly a LOUD GQUY wal ks up to the boy.

LOUD QUY
Hey man, go ahead and take your
break, 'l finish this off.

The | oud guy turns to Ruth.

LOUD GUY
What can | do you for M an?

Rut h, put off by the |oud guy, hesitates.

LOUD GUY
Yo! What can | do you for?

RUTH
You' re hol di ng sone videos for ne.



LOUD QUY

Nane?
RUTH

Er, um... Ruth Chancell or.
LOUD QUY

CHANCELLOR!  RUTH CHANCELLOR? Was
t hat the name? Hey M ke! Yeah

RUTH CHANCELLOR is here to pick up
her tapes. You got ‘enf? | don’t
see ‘em

O her patrons begin to |ine up behind Ruth.

MKE (O S.)
Nope, not here! Look under the
count er again.

LOUD GQUY
Ch, here they are, stuck in the
back. Yep. Okay let’s see,
Wit heri ng Hei ghts, Romeo and
Juliet, On Golden Pond and ...
CALI GULA!

As the title “Caligula” comes out of his nmouth, a few patrons begin
to notice Ruth in her dark glasses and scarf. The clerk gives her

a knowing ook as well. Ruth |looks |ike she wants to crawl under a

rock.

LOUD QUY
Cal i gul a? Caligula? Are you sure
you want Caligula? That’'s fromthe
smut room you know.

As the young man says “smut rooni he nmakes a sexual gesture with
his index finger poking in and out of his closed hand. The ot her
pat rons begi n sni ckeri ng.

RUTH
May | have ny tapes, please?

LOUD GQUY
You' re sure? Caligula?

| NT — UNDER ROCK
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Rut h suddenly finds herself hiding under a huge rock surrounded by
store PATRONS. She peers out at them from under her refuge.

PATRON 1
Dirty old worman!

PATRON 2
Di sgusti ng!

PATRON 3
You preeeevert!

Patron 4 is alittle old |l ady who makes the sexual gesture with her
pal m and i ndex finger.

| NT - VI DEO STORE
Rut h suddenly snaps out of it and decides to get tough.

RUTH
Look, Peewee ...Here's a twenty.
Do you want it or not?

LOUD GQUY
Ckay, okay. Don’t get your panties
in a bunch! But don’t say |
didn’t warn you

EXT - LUMBER M LL
Anni e wal ks through the puddles to a car where Samwaits.

SAM
Hey baby.

Annie gets into the car, closes the door, scoots next to Sam and
kisses him Samstarts the car and drives away.

SAM
How was it at your end?

ANNI E
Just like your end | s’ pose. Dd
you get ny novie?

SAM
Yes ma’am Found it in the blue
room Baby, what has gotten into
you?



ANNI E
I’mnot watching it for the dirty
pi ctures.

SAM
Ch yeah. Helen Mrren's init.
It's art.

Samsmrks and leers while Annie folds her arns and gazes out the

car w ndow.

I NT - COLLEGE CLASSROOM

CHARLOTTE
In conclusion, this semester we
will focus on cultural ido

wor shi p. From anci ent Egypt right

to our present day formof ido
wor shi p, nodern society’s

obsession with celebrities. W're

out of time. See you tonorrow.

As the students file out of the |lecture room Charlotte collects
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her notes and opens her briefcase. The inside of the case reveals a

vi deotape of “Caligula.” She throws her notes on top,

case shut and | eaves the room

I NT - NONDESCRI PT ROOM

snaps the

Charlotte sits in a chair and speaks to an unseen interviewer.

CHARLOTTE
| was on a tenure track and you
can’'t get tenure wthout
publ i shing a schol arly work.

Wt hout that your career is over.

One day you're lecturing to a
group master’s students about
Freud and the next you find
yourself in front of a room of
hi gh school freshman draw ng

pi ctures of human genitalia with a
pi ece of chalk. M penises always
end up | ooking like Florida. On,

maybe |’ m not supposed to say
that! Sorry.

I NT — OFFI CE — DAY

A smug | ooki ng man, DEPARTMENT HEAD, sits at a desk.

knock on the door.

We hear a



DEPARTMENT HEAD
Cone.

Charlotte wal ks in. The man gestures to a chair, and she sits.

DEPARTMENT HEAD
Charl otte.

There is a beat as Charlotte waits for sone sort of pleasantry.

CHARLOTTE
Yes?

DEPARTMENT HEAD
Book?

CHARLOTTE
Book. Fi ne.

DEPARTMENT HEAD
Sur e?

CHARLOTTE
Yes. Yes.

DEPARTMENT HEAD
[l 1 um nate.

CHARLOTTE
Studying controlled group. Apply
findings to nodern theories of
celebrity worship. Incorporate
hi story of idol worship.

DEPARTMENT HEAD
How?

CHARLOTTE
Infiltration. Internet chat roons.
Di scussion of celebrity s personal
life and work.

DEPARTMENT HEAD
Who?

CHARLOTTE
Hel en M rren.

DEPARTMENT HEAD
Who?
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CHARLOTTE
Hel en Mrren.

DEPARTMENT HEAD

Hel en...
CHARLOTTE
British actress. Brilliant.
DEPARTMENT HEAD
Mrren ...

CHARLOTTE
Shakespeare: Lady Macbet h,
Cl eopatra.

DEPARTMENT HEAD
Hel en ...

CHARLOTTE

PBS, “Prine Suspect”, Emy award.

DEPARTMENT HEAD
Mrren ...

CHARLOTTE
Oscar Nom nee, “The Madness of
Ki ng CGeorge”.

DEPARTMENT HEAD
Hel en...

CHARLOTTE
Best actress, Cannes. “Cal”
sensitive portrayal of Northern
I rel and.

DEPARTNVENT HEAD
Mrren...

CHARLOTTE
“Cal i gula”.

DEPARTMENT HEAD
Yes. OF course.

Charl otte sighs in exasperation.

I NT - NONDESCRI PT ROOM
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Charl otte speaks to the unseen interviewer.

CHARLOTITE
| have to admt | was pretty
intrigued nyself. She's fairly
enigmatic. Here you have a
classically trained actress who’s
| ogged nearly nore screen tine
with her clothes off than on, who
i s considered one of the finest

CHARLOTTE ( CONT.)
actors of her generation,
venerated by others in her
profession, yet virtually ignored
by Hol Il ywood. | had a feeling her
fans would be interesting as well.

I NT - RUN DOAN LONDON FLAT - DAY

The four fools,

scene sSit

in a nessy flat.

JAMES
Right! W agree on one thing. W
want i ndependence for Cornwal |l or
we’'re going to begin a reign of
terror that will bring the Brits
to their knees. Now, let’'s wite
that down in the conmuni qué. “We,
the freedomfighters of the
Cornwal | Liberation Arny, demand
t hat -

CHARLES
Shouldn’t we wite it in Cornish?

GEORCE
(groan) Cornish?

CHARLES

It is our national |anguage after all.

EDWARD
But none of us knows Corni sh.

CHARLES
And whose fault is that? The
bl oody Brits.

14
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EDWARD
Even if we did speak Cornish, the
bl oody Brits couldn’'t read it now
could they? What’'s the use of a
comuni qué if no one can read it?

GEORGE
You' ve got a point. W have to
tell themin English, how el se
will they know we’ve decl ared war
on thenf

JAMES
You idiot, they' Il know by our
wld acts of terrorismthe |ikes
of which, this island have never
seen. But you’'re right George; we
should wite the comuni qué in
English and -

CHARLES
You' re supposed to call himby his
Corni sh nane, renenber?

GEORGE
But | don’t |ike ny Cornish nane.

CHARLES
What’s wong with it?

GEORGE
Wel |, Charles goes by Gowan, who
was the bol dest of Arthur’s
Kni ghts. And Edward here’s naned
after Kea, Arthur’s right hand
man. Janes, You' re M Ilyahn, after
the | egendary king of Cornwall.

JAMES
Yeah?

GEORGE
Well | amcalled Gwnek, which
means “fair little one.” Makes ne
feel like a right nancy-boy.

CHARLES

15
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That’ s not right, Gwnek. |I'’m Kea, Edward’s M| yahn and
James i s Gowan.

GEORCGE
That’s not right at all. James is
the | eader of the cell that’s why
he’s taken the name of a Cornish
king, not a Cornish king's
bl eedi ng subject. Janes is the
| eader. He's the | eader.

The three begin a | oud argunent about who is called what.

JAMES
Shut it! Can we just get the
comuni qué witten pl ease?

I NT — DEN — LATE AFTERNOON

The interior of a den. Lights are off, a conputer saver screen
featuring Helen Mrren glows in the dark. Ruth enters the room
still wearing the scarf and switches on a light. She sets a plastic
bag with the vi deotapes down on the counter and renoves the video.
Next she goes to the conputer and clicks on an icon. The screen
reveals an Internet Relay Chat nenu. Under the field titled,
“screen nane” she enters “Alice Rage.”

I NT - SMALL BEDROOM - EARLY AFTERNOON

Anni e enters the roomcarrying a VCR She plugs it into a wall and
into a snmall battered television. She sits at her conmputer and
clicks on the icon marked “Internet Relay Chat.” She types in
“CGosh Boyle” in the screen nanme field and points her nouse to the
field marked “Chat Roonf. In that field she types “HM Chat.”

I NT - SPACI QUS APARTMENT - EVEN NG

Charlotte sits at a conputer typing. DADDY enters the room
carrying a little girl of six, ABBY.

DADDY
She’'s all done with her bath.

CHARLOTTE
Ready for bed, little body?

ABBY
Yes, Mommy.
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CHARLOTTE
G ve ne a hug.
ABBY
Goodni ght, Monmy.
CHARLOTTE
Goodnight, little body.
DADDY
How |l ate will you be?
CHARLOTTE
Late, I'mafraid. I|I'mreally

under the gun.

Daddy gives Charlotte a kiss and | eaves the roomw th Abby.
Charlotte closes the docunent she was worki ng on and opens the
Internet Relay Chat room She types in HELEN M RRREN CHAT.

At the top of the screen the field reads in big, bold letters, “ALL
BOW DOWN TO THE GODDESS, HELEN M RREN.” In the corner of the
screen nunerous nanes appear to announce the presence of several

ot her people with aliases.

I NT - NONDESCRI PT ROCOM

Charl otte speaks to the unseen interviewer.

CHARLOTTE
W nmet in an on-line chatroom
under nanes of characters Hel en
Mrren has played. Sonetinmes we
woul d tal k and sonetinmes we’'d
wat ch novi es. The ni ght we wat ched
“Excal i bur” there were fifty
people in that chat room It
| ooked |i ke the Tower of Babel
nmeets Monty Pyt hon

| NT - CHARLOTTE S APARTMENT
Charl otte types her nane, “Lady Macbeth” on the conputer screen.

LADY MACBETH
Sorry I'’m | ate.

ALl CE RACGE
Let’s get on with it.

AYN RAND
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Yeah, let’s get it over wth.

CLEGPATRA
You never know, it m ght be good.

ALI CE RAGE
Don’t hold your breath, we don’t
want a fatality.

TENNI SON
kay, everybody? Tapes in hand?

COLLACE:
Si x hands putting tapes of “Caligula” into their machines.
TENNI SON
At the count of five, push your
start buttons. 5, 4, 3, 2, 1,
start video!
COLLACGE:

Six fingers pushing start buttons on various VCR s.

A TV screen shows the opening credits of “Caligula”. Helen Mrren’s
nane cones up on the screen.

We see the conputer screen dial ogue.

ALI CE RAGE
That’s our girl!

MRS. TI NGLE
Her sel f!

GOSH BOYLE
WHo- Hoo!

I NT - ANNI E' S BEDROOM LATER | N THE EVENI NG
The tel evision screen shows a brief scene from*“Caligula”.

Anni e stares with her nouth hangi ng open while she watches. She
qui ckly types on the conputer.

CLEOPATRA
Ch ny god!

ALl CE RACE
That ‘s just disgusting.



LADY MACBETH
Nobody sai d anyt hi ng about
di senmbowel i ng.

CLEOPATRA
Shhh. HMs part is com ng up.

GOSH BOYLE
It had better be.

W see Helen Mrren appearing on the screen.

ALl CE RAGE
There she is!

CLECPATRA
She | ooks beauti ful!

TENNI SON
Radi ant .

GOSH BOYLE

lt’s worth it.
| NT - DOUBLE W DE TRAI LER HOUSE

Annie sits at a table with a needle in one hand and Sanis palmin
the other. She is trying to renove a large sliver fromhis palm

ANNI E
Hold still, Sam 1’ve just about
got it.
SAM
Dam that hurts.
ANNI E
They always do. |’ m sure not

going to mss this.

SAM
Not this college thing again.
What’s wong with the way we |ive
now? W' ve got good jobs, haven't
had a lay off in six years. N ce
cars... a baby, soneday.

Anni e gives Sam a | ook and returns to her surgery.

ANNI E
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Sam we’ve been trying to have a baby for 16 years.
can’t keep putting off |ife hoping

for a baby.

SAM
You don’t even know what you want
to do. | nmean maybe if you were

going to be a nurse or a teacher.

ANNI E
| just want to read good books and
know what they’ re about. | want
to speak French and understand
poetry. | want to | ook at a
pai nting by Picasso and know
exactly why it’s great.

ANNI E (cont.)
| want to know what the rest of
the world is |ike.

SAM
When are you going to grow up
Anni e, when are you going to stop
bei ng a dreaner.

ANNI E
|’mnot a dreaner. | just don’t
want to spend the rest of ny life
pi cking slivers out of ny hands.

SAM
It’s this fan club putting these
i deas in your head. Annie, you
gotta accept who you are. W're
just working class heroes and
that’s all we’'ll ever be. God
meant you to be who you are.

ANNI E
What | don’t understand is if I'm
meant to be uni nportant, why would
God go to all the trouble? Isn't
it nore likely that in the rush
He's just forgotten |’ m here?

SAM
Huh?

Suddenly, Annie yanks on the tweezers and pulls out a two inch |ong
bl oody sliver and holds it up to the light.
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SAM
That’ s not as big as the | ast one.

INT - CLEMM E'S APARTMENT

Cl emmi e unzi ps the back of her uniformand w ggles out of it. She
flips the switch on the stereo and starts dancing and singing with
a candle as if it’s a m crophone.

I NT - APT

Anot her wonman, ELI ZABETH, enters the apartnment. C enmie notices
her but continues dancing. Elizabeth gives her an exasperated | ook
and goes to a hall closet. She renpves a suitcase and wal ks down a
hal | way. After a nonent Elizabeth returns with the suitcase and
starts for the door. Finally, it registers with Cenme that
sonething i s happening. She quickly shuts off the stereo.
CLEMM E
Whoa, whoa, what’s going on here?

ELI ZABETH
" m | eaving you.
CLEMM E
Wy ?
ELI ZABETH
Wiy not? Wiy stay?
CLEMM E
Because we’'re in love, that’'s why.
ELI ZABETH
That’s right, | |ove you. But
there’ s soneone el se who | oves you
nmore than | do and | just can’'t

conpete with her anynore.

CLEMM E
Wio el se | oves nme?

ELI ZABETH
You do, Clenme. You |l ove you nore
than | possibly could. It’s al
about you and your dreans. | gave

up an art gallery in Carnel to be
with you. In Fresno. Wien you're
not wor ki ng you' re hangi ng out

wi th your internet friends and
when you do actually talk to ne
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it’s about how you're going to be a big star. Yet you
haven’t acted in even an anateur
production. | work hard at ny
craft and you haven’'t even | ooked
at ny new pai ntings.

CLEMM E
Wait! You're right |I’ve been
selfish and self-centered and |
haven’t been paying any attention
to you. Please, put the suitcase
down and let’s talk about this.

ELI ZABETH
| think it'’s too | ate.

CLEMM E
No. No, please, let’s talk.

Clemme takes the suitcase fromElizabeth and sets it down on the
floor. She takes Elizabeth’s hand and | eads her to a small dining
table. Cd enmme takes a seat and nptions to Elizabeth.

CLEMM E
Pl ease sit down. Pl ease?

El i zabeth sits down and C emm e takes her hand. Just then, the
phone rings. Elizabeth gives Oemme a look that inplies that

Cl emmie can never |let the phone just ring. Cenmme | ooks a bit
uneasy but she lets it ring.

CLEW E
The machine will pick it up.

Finally the machine kicks in and a voice is heard -

RUTH (O. S.)
Hello Clemme, this is Ruth, from
Texas ...fromthe Helen Mrren
Appr eci ati on Soci ety.

It’s obvious that this is a very tenpting call for Cemme.

RUTH ( CONT. )
| hope you don’t mind that |
called you, you are listed in the
directory, and | thought you'd
want to know as soon as possi bl e.



Clemmie’s interest is really piqued now and Elizabeth knows it.

RUTH ( CONT.)
La Mrren is going to star in
Antony and Cl eopatra in London this
comng QOctober. |I'’mso excited |
can hardly speak. | say we all go
to London together. Wat do you
think? Gve nme a call. My nunber -

Cl emmi e suddenly junps up and grabs the phone.

CLEMM E
Ruth! I’ m here. Are you there?
Yeah, it’s great news! WId
horses couldn’t keep ne from
going. Al right. Hey, |I’ve got
sonet hing going on here, 1’11l cal
CLEMM E (cont.)
you right back. Wat’s your
nunber? Yep ...1"ve got it ...Yeah
it’s great! Bye!

Cl emm e hangs up and |lets out a whoop!

CLEMM E
|’ mgoing to London! | don’'t
believe it! [|’mgoing to London,

El i zabet h! Eli zabet h?
Cl emmi e | ooks around and sees that Elizabeth is gone.

CLEMM E
Damm!

EXT - RUN DOAN LONDON FLAT — DAY

Three nenbers of the Cornwall Liberation Arny swagger to the front
door of their fourth conrade. Janes nmakes a series of knocks in a
ridiculously conplicated and | engthy pattern that is supposed to
serve as a password. The door opens and the three nen enter.

I NT - RUN DOAN LONDON FLAT

I nsi de, the four poseurs inpress one another for a few seconds.

JANMVES
VWhere's the cache?

EDWARD

23



24
Under ny bed.

JAMES
let’s have a | ook, then.

| NT - BEDROOM OF RUNDOWN LONDON FLAT

Edward pulls a | arge wooden box from underneath his bed. He
renoves the lid and reveals the contents to his conrades. The fools
peer in. They |ook at Edward with contenpt.

JAMES
Where are the guns? You know, the
t hi ngs you need for shooting. They
cone in handy ...

H s confidence sinking fast, Edward struggles to speak.

EDWARD
Wasn’t enough noney for guns. Just
t hese.

JAMVES
Rubber bullets? Qur first arns
deal, is a box of rubber bullets?!
Who' d you buy ‘em fronf? Sone ten
year-old catholic schoolgirl on
hol i day from Bel fast? Rubber
bul | et s?!

James goes for Edward's throat, as the other two conrades try to
quell their first power struggle.

| NT - DOUBLE W DE TRAI LER HOUSE - NI GHT
Anni e and Sam are having their own power struggle.

SAM
No! No friggin’ way! Annie, you
are not going to London to see
some woman in a play. W can’'t
afford it. Just grow up, Annie,
Jesus!

Anni e junps up fromher chair and goes to the w ndow.
ANNI E

Me? Grow up? Look at that yard
full of your toys! Four wheelers,



jet-skis and two snownobiles! | do the sanme job as you.

| make the sane noney as you. |
want to have fun

SAM
To go off with a bunch of wonen to
London to see another woman in a
pl ay? Jesus! This is weird Annie!
W’ ve got that wonman’s picture on
the wall! Chuck asked ne the other
day who she was. | told himshe
was your aunt! How could | tel
him “my wife puts pictures on the
wal | of a woman she doesn’t know?”

ANNI E
Chuck? Chuck’s got a vel vet
portrait of John Wayne.

SAM
But, it’s the Duke, it’s a guy
thing. Annie - you don’t think you
mght be a little...just a little...

ANNI E
VWhat ?! Sanl You' d know woul dn’ t
you? After all this tine?

SAM
VWhat about the ot hers?

ANNI E
VWhat ot hers?

SAM
The ot her wonen that are going.

ANNI E
Yeah, a few of them are |esbians.
But | don’t care, they' re ny
friends and we're going to go to
London. To Engl and! Think of it,
Anni e Marsh, Sliver Picker, is
going to see a play by Shakespeare
at the National Theatre in London,
Engl and!

SAM
That’s just great Annie! You and a
bunch of |ezzies. GREAT! Xay,

25
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you go. But maybe | won’t be here when you get back. You
just think about that for awhile.

Friggin Shakespeare and | ezzi es!

Sam expl odes out the front door of the house. W hear his notor
start, rev, and race out of the driveway. Annie sits down on a
chair and puts her face in her hands.

| NT — Al RPORT - DAY
Charlotte, carrying her luggage, wal ks through a busy airport.

| NT- NONDESCRI PT ROOM
Charl otte speaks to the interviewer.

CHARLOTTE
So we all agreed to neet in New
York and fly to London together.
As | went to neet them | thought
about how peopl e sonetines take on
CHARLOTTE (cont.)
an internet identity conpletely
different fromtheir rea
personalities. | thought,
“what if these people are
conpletely normal”? It wouldn’t
be good for the book!

I NT — Al RPORT - DAY
Charlotte walks into the |lounge to find Ruth, Cemme, and twelve

ot her wonen, all seated at a table and talking excitedly. Charlotte
approaches the table.

CHARLOTTE

HVAS?( She pronounces it “H Mss”).
RUTH

Charl otte?
CHARLOTTE

Are you Alice Rage, | mean Ruth?
RUTH

It’s me. You'll be roomng with

Annie, Cenme, and ne.
The wonen all stand and greet the newconer.

Clemm e sidles next to Charlotte,
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CLEMM E
Charlotte? It’s Cenentine
Jenki ns. Gosh Boyl e.

CHARLOTTE
C emm e?

Clemmie grabs a startled Charlotte in a big hug. The other wonen
i ntroduce thensel ves.

JANE
|’ mJane. |’m Tenni son, of course.
And this Alice, Tracy, D ane
Sherie, Elaine, Mlissa, Pernille,
Ni na, Teri, Ann, Witney, and
Chris. The rest haven't arrived
yet .

Charlotte greets themall.

CHARLOTTE
Did Annie nmake it?

A BRI TI SH WANNABE M RRENEER answers with a bad attenpt at a British
accent .

BRI TI SH WANNABE M RRENEER
She’s in the | oo.

CHARLOTTE
Ch. Where are you fronf

BRI TI SH WANNABE M RRENEER
Sioux City.

Charlotte | ooks away just in tine to see Annie com ng toward her.

ANNI E
Charl otte?

CHARLOTTE
Anni e Marsh?

Anni e enbraces a reluctant Charlotte. Jane raises her gl ass.
JANE
A toast. To the greatest actress

on earth, Helen Mrren !

GROUP
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and C eopatra.”

Here, herel!l!

BRI TI SH WANNABE M RRENEER
And to bl oody C eopatral!l

GROUP
Here, Herell

ANNI E
And to HamAss!

JANE
VWhat ?

ANNI E

HamAss? It's HamAss, isn't it?
H MA-S? HamAss?

JANE
Certainly not! [It’s pronounced
“H Moss”. HMA-S “HMOSS".

ANNI E
Er, sorry...To H Moss!

GROUP
To HMOSS!

I NT — Al RPLANE - DAY

The group of about 30 fans is seated in the plane.
eavesdrop on their conversations.

M RRENEER 2
Wuldn't it be wonderful if we
actually got to neet her?

M RRENEER 3
|"d be so nervous | couldn’t think
of anything to say.

BRI TI SH WANNABE M RRENEER
|"d be dead chuff ed!

We get to

forward another row to a woman hol ding a copy of “Antony

M RRENEER 4
What does this passage nean?

M RRENEER 5

28



| ve brought along a Ciffs Notes.

We nove to the third row where Ruth, Annie, Cemie, and Charlotte
sit together. Ruth consults a list.

RUTH
Clemme, did you bring the hair
dryer?

CLEMM E
Yep.

RUTH

Charlotte did you renenber the
curling iron?

CHARLOTTE
Yes.

RUTH
That just |eaves the nol eskin.
Anni e, the nol eskin was on your
list, right? Annie?

Ruth | ooks at Annie who is extrenely pale and nervous.

RUTH
Annie what is it?
ANNI E
|’ m m m s-s-scar ed.
RUTH
Fear of flying?
ANNI E
| guess s-s-so.
RUTH
What do you nean, you guess so07?
ANNI E
| don’t know for sure, |’ve never

fl own before.

RUTH
Anni e, how d you get to New York?

ANNI E
| took a b-b-bus.

29
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RUTH
From Washi ngton State? Oh god,
Annie. How long did it take you to
get to New York?

ANNI E
Fi ve days.

CLEMWM E
| thought 1 snelled sonething.

Rut h shuffles through her baggage and finds a flask. She hands it
to Annie.

RUTH

Here, drink this, it'Il help.
ANNI E

What is it?
RUTH

Does it matter?
Anni e takes a giant swig off the flask. She coughs, and gags.

RUTH
Drink sonme nore...that’s a good

girl.
Anni e swal | ows nore.
EXT - Al RPLANE
The airplane races down the runway.
I NT - Al RPLANE

The Mrreneers chatter excitedly except for Annie who sits in utter
but comical terror. Ruth holds her hand.

EXT - Al RPLANE
The airplane lifts fromthe tarnmac.
I NT - Al RPLANE

Annie sits with her eyes closed. She takes another drink fromthe
fl ask.

I NT - RUNDOWN LONDON FLAT - N GHT
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Three “terrorists” sit in the flat, staring mndlessly at the tube
as they watch Jerry Springer. Suddenly, the door bursts open and
Janmes enters excitedly, carrying a newspaper under his arm As he
addresses the others, the various shouts and bl eeps fromthe
Springer show drone on in the background.

JAMES
|’ve got it! I’ve got it! | know
how to rai se the funds for arns.

GEORGE

How?
JAMES

Look here in the paper. See?
EDWARD

Brilliant! A Blur reunion!
JAMES

No you daft bugger. Look there.
GEORGE

\Wer e?
JAMES

Bl oody hell. I'lIl read it to you.

“The International Convention of
Amnay Distributors will be held at
the Bedford Arns Hotel in

Bl oonsbury.”

GEORGE
VWhat ? You nean we have to sel
Amnay product s?

CHARLES
Don’t scoff! My Uncle’s fourth
cousin got into Amnvay and now he
drives a flash car. Got a nice
pl ace in the country. Done
alright for hinself out of Amnay
has our Alfie.

GEORCE
Doesn’t that nmean we have to annoy
the Iife out of our friends and
famly? Sell them | oads of crap
they don’t need?
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Janes raps George upside the head.

JAMES
W' re not going to becone Amnay
distributors. We're going to
ki dnap Amway distributors and hold
themfor ransom W'’ || get
our sel ves some m nted Yanks,
ki dnap them and all those double
di anonds will have to pay to get
‘ em back.

GEORGE
Brilliant! Absolutely brilliant!

EXT - Al RPLANE
The airplane is fully in flight and at cruising altitude.
| NT - Al RPLANE

Annie, sitting quietly and inebriated says nothing while chatter
goes on around her. Ruth gives Annie a concerned | ook.

From down the aisle, a crabby FLI GAT ATTENDENT speaks rudely to a
passenger. Ruth notices the exchange.

RUDE ATTENDANT
Sir, as you can see, | don’'t have
my garbage cart with me. This is
the drink cart. As soon as |’ve
finished serving drinks, | wll
get the garbage cart and then you
can di spose of your cup

RUTH
My god, she’s rude.

ATTENDANT #2 speaks into a m crophone.

ATTENDANT #2
Hel | o Ladi es and Gentl enen.
W are about to start our in-
flight novie. Today you have a
real treat because we are running
the thirtieth anniversary edition
of “CGone Wth the Wnd.”

The Mrreneers all |ook at each other in excitenment. Ruth stands up
and addresses the group.
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RUTH
You know what that neans
M rreneers! Six Degrees of Hel en!

M RRENEER 4
Yes, let’s play.

BRI TI SH WANNABE M RRENEER

Spot On!

CLEMM E
|’ ve al ready won.

RUTH
How?

CLEMWM E

Vivian Leigh was nmarried to Sir
Laurence Adivier and Aivier
starred wwith HMin “The

Col I ection.”

JANE
Okay no fair using Aivier. He's
too easy. No divier.

Fromthe other side of the plane the Rude Flight Attendant is
scol di ng yet anot her PASSENGER

RUDE ATTENDANT
M am |l will get your water in
just a nonent. As you can see | am
busy with other duties.

PASSENGER 2
But | asked you half an hour ago.

RUDE FLI GHT ATTENDANT
And | told you then that you woul d
have to wait! You are not the only
passenger on this plane, you know.

Rut h noti ces the rude attendant.

| NT — PLANE

The passengers watch the screen. Cark Gable as Rhett Butler

appears.

One Mrreneer wins out over the others.

M RRENEER 4
Clark Gable was in “Mganbo” with
Ava Gardner; Ava was in “Pandora”
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and “The Flying Dutchman” with Janmes Mason; Janes Mason
was in “The Age of Consent” wth
HM

M RRENEER 5
That’ s three, not bad!

BRI TI SH WANNABE M RRENEER
Wel | done! Cheers!

Qivia de Havilland s “Mel ani e cones on the novie screen.

M RRENEER 7
Ch! Oh! Let ne, let ne! Aivia de
Havilland was in “The Swarni wth
M chael Caine; M chael was in
“Mona Lisa” with Bob Hoskins; Bob
was in the “Long Good Friday” with
HM

I NT - PLANE

Wil e dialogue fromthe novie is heard in the background the
Mrreneers wait with rapt attention. Al other passengers relax as
they watch the novie. The Mrreneers fight to be the first to shout
out a six degrees.

M RRENEER 8

Leslie Howard was in “Internezzo”
with Ingrid Bergman; Ingrid was in
“Cactus Flower” with Gol di e Hawn;
ol die was in “First Wves d ub”
with D ane Keaton; D ane was in
“The Good Mbther with Li am Neeson;
Liamwas in “Excalibur” with HM

CLEMWM E
The only man who ever nade nme w sh
| was straight!

The Mrreneers |let out a raucous cheer! The Rude Attendant
approaches the Mrreneers with a furious |ook on her face.

RUDE ATTENDANT
You | adies stop that right now
You are disrupting the whole
flight.

JANE
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"Il take care of this.

Jane stands to address the group.

JANE ( CONT. )
I n consideration for the other
passengers ladies, | think we

shoul d suspend the six degrees
gane for now. Thank you

Jane smles at the crabby attendant who wal ks away just as
Butterfly McQueen conmes on screen

M RRENEER 9
Butterfly MQeen!

The attendant turns around and | ooks for the voice.

RUDE ATTENDANT
VWho said that?

The Mrreneers freeze. Suddenly a VO CE is heard.

VO CE 1
Gone with the W nd!

RUDE ATTENDANT
VWho said that?!

The Mrreneers sit stony faced. ANOTHER VO CE yells out.
VO CE 2
Mosqui t o Coast!

RUDE ATTENDANT
|’ mgetting the pilot!

The Mrreneers | ook back at her with a m xture of shock and
contenpt. A drunken Annie fixes an unfocused gaze at the rude
FIl'ight Attendant and then at Ruth.

ANNI E
She’ s so bitchy.

The Rude Attendant instantly points a finger in Annie’s face and
begins a | ong harangue at Annie, who is so drunk she hardly
not i ces.

RUDE ATTENDANT
| heard that! How would you |ike
it if we detain you in London?
Hm®? | can do that you know. | can
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have you detai ned and deported before you ever get sight
of Bi g Ben!

Rut h has had enough of the Rude Attendant. She stands up.

RUTH
And when we get back to the United
States | can file a civil suit
against this airline on behalf of
nmy client for Intentional
Infliction of Enotional Distress.
And how woul d you |ike that?

RUDE ATTENDANT
You have no basis for a | awsuit.

RUTH
No? This is a public carrier and
you have a hi gher standard of duty
toward your passengers. You ve
been yelling at everyone ever
since this flight got underway.
Now you’ ve threatened to detain ny
client, and you have humliated
her in a confined space. 1’d say
you’ ve presented a perfect
interpretation of a standard of
“outrageous behavior.” | believe
we have a very strong case.

RUDE ATTENDANT
You don’t. | know because ny
husband is a | awer and | know
that a case for Intentiona
Infliction of Enotional Distress
requires injury. She’s not

i nj ured.

RUTH
My client is nortified that you
have publicly humliated her. I’'m
sure she’'ll require at |east a

psychiatric evaluation and w ||l
i kely mani fest physical synptons.

ANNI E

Ruth, | think I’mgoing to be
si ck.

RUTH
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See there? She’'s already feeling the physical affects of
public humliation. Al these
passengers are W tnesses.

Anni e reaches for the barf bag, unloads into it, and thrusts it
into the Attendant’s hand before curling into a ball and falling
fast asleep in her seat. Ruth doesn’t skip a beat.

RUTH ( CONT.)
Is there anyone on this flight who
would be willing to testify on
this poor sick wonman’s behal f, to
t he outrageous threats this
attendant has nade?

The man who was scol ded for requesting disposal of his drink glass
st ands up.

VAN
| saw and heard the whol e thing,
"1l testify.

The woman who was yelled at for requesting water stands as well.

VWOVAN
['lIl be a witness. She’'s been down
ri ght nean.

RUTH
Anyone el se?

Several passengers raise their hands. Ruth | ooks back at the Rude
At t endant .

RUTH
|I’d say it’s tine to be nice or we
m ght have a class action suit by
the time this bird sets down. Now,
t hese fol ks are just having a
little harmess fun. Let’s just
see a little nore of the friendly
ski es, okay?

The attendant stares contenptuously at Ruth for a second and then
wal ks away with the full barf bag at armlength. The passengers
appl aud her retreat. Ruth takes her seat again, and checks on
Anni e, who is fast asleep.

I NT - Al RPLANE



The Mrreneers are settled into the long flight and enjoying a nap
or alittle quiet conversation. Clenme, wearing a pair of
headphones | ooks around her, Annie is still passed out, Ruth is
readi ng a book, and Charlotte is scribbling notes in a smal

not ebook. Clemm e pulls out a note card and begins witing while
the nmusic playing on Cemme’s headphones is U2, “Even Better Than
the Real Thing.”

CLEM E V. O
Dear Ms. Mrren. | was inspired
by you to becone an actress. | was

hopi ng you woul d have tine to have
a cup of coffee so I can thank you
and to di scuss our nutual
pr of essi on.
Clemme stops witing and enters a dreamworld
INT - CLEMM E' S DREAM

All the Mrreneers wait by the stage door. Suddenly Helen Mrren
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exits the theatre to the enthusiastic applause of her adoring fans.

She thanks them graci ously and begi ns signi ng aut ographs. Cenm e
IS next.

HELEN M RREN
To whom should | address this?

CLEMM E
To O enentine Jenkins, please.

Suddenly Hel en | ooks up, sees Clemme and is imediately struck by
her presence. The rest of the crowmd nelts into a blue fog and

Hel en and Clemm e are suddenly dressed in beautiful evening gowns.
Helen is in the arns of a hunky man but reaches out to C enm e,

| eavi ng the hunk behind. The two of themtango romantically.

| NT - Al RPLANE
Clemme slowy comes back to reality.

| NT - Al RPLANE

Rut h | ooks around her and sees Charlotte and Clenmm e busy witing,
Annie is still passed out. Ruth takes out a note and begins
witing.

RUTH (V. Q)
Dear Ms. Mrren, I'’mso thrilled
to have this opportunity to see
you performon stage. | am
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attenpting to open a Jacobean Theatre Conpany and was
wondering if we could neet for a
cup of coffee and to discuss ny
endeavour ?

Ruth stops witing and enters a dreanscape:
EXT - STAGE DOOR — DREAM

Hel en exits the theatre door to enthusiastic appl ause from her
adoring fans.

M5. M RREN
Is there a Ruth Chancell or
present? Ruth Chancell or?

Ruth steps forward shyly.

RUTH
" m Ruth Chancel |l or.

M5. M RREN
|’mso glad you are here. | am
terribly excited about your Texas
Jacobean Repertory Theatre. |
want to give you ny full support
i medi ately. Here is ny personal
phone nunber, please do call ne.
Oh and don’t share this with
anyone el se. You under st and.

RUTH
O course, Ms. Mrren.
| NT — Al RPLANE

Rut h conmes out of her reverie.

| NT — Al RPLANE BATHROOM
Charlotte | ocks herself in the airline bathroomand sits on the
toilet. She pulls out a note card.

CHARLOTTE (V. Q)
Dear Ms. Mrren, | amcurrently
witing a book on the psychol ogy
of the cult of celebrity worship.
It would be extrenely valuable to
me if | could get your point of
view on fan clubs. | would be
nost grateful if we could neet to
di scuss this topic.
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Charlotte enters her own dream sequence (in black and white) and
in which everyone is wearing trench coats.

EXT - STAGE DOOR —DREAM I N BLACK AND WHI TE

Helen Mrren, in a trench coat, exits the theatre to the

ent husi asti c appl ause of her adoring fans. She declines to sign
aut ogr aphs and begi ns wal ki ng away but as she passes Charlotte, she
wi nks at her and nods as if to say, “cone with nme.” Charlotte
follows her discretely and as they get out of sight of the fans she
suddenly turns to Charlotte and pulls a piece of paper from her
coat .

M5. M RREN
| received your note. Here is ny
contribution to your very
i nportant scholarly work. This
information will blow the lid off
the fan club concept. | think
speak for ny fellow celebrities
when | say, thank you, thank you
for being an advocate for us.

Helen Mrren wal ks away into a filmnoir type fog.

CHARLOTITE
How did you know it was |?

I NT — Al RPLANE

Charl otte cones back from her dream

I NT - Al RPLANE

Annie’s still sleeping off her drunk, but we get a glinpse of her
dreans as wel | .

EXT — THEATRE - ANNI E' S DREAM

Helen Mrren exits the theatre to the enthusiastic appl ause of her
fans. As she begins to sign an autograph for Annie, she
accidentally drops her pen. Annie quickly picks up the pen and
cleans it off. Helen is inpressed.

HELEN M RREN
How very efficient. | wish | had a
sycophant to take care of ne.

ANNI E
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| don’t know what a sycophant is but you' re so wonderful
[’11 do anything you want.

HELEN
That woul d be | ovely.

I NT - HELEN S LI VI NG ROOM - DREAM

Hel en sits in an easy chair eating bonbons. Annie enters with a
tray holding a large martini glass, a shaker, a pair of slippers,
and a rolled up newspaper. She sets the tray on the table next to
Hel en and genufl ects. Annie rises and unrolls the newspaper and
snoothes it out carefully before giving it to Helen. Next Annie
shakes a martini and fills the |arge glass adding an olive to it
before giving it to Helen. She kneels at Helen’s feet and gently
renmoves her spi ked high heels and replaces themw th the slippers.
Anni e then prostrates herself before Hel en.

EXT — Al RPLANE
Airplane is just |anding at Heathrow Airport.
| NT — Al RPLANE

The passengers depart the plane. Clemme, Ruth, and Charlotte al
pass the snotty attendant with an air of contenpt. As Anni e passes
the snotty attendant glares at her. A hung-over and di shevel ed
Anni e | ooks back at her, confused and nervous. She has no idea why
this woman is glaring at her.

EXT - MONTACGE OF LONDON Sl GHTS — DAY

The M rreneers pose for pictures in front of Westm nster Abbey, the
Tower Bridge, and the Queen’'s Guard where C emm e acts outrageously
suggestive with the young guard, mauling his fir hat and muggi ng
for the canmera. The guard does not react but his sweaty upper lip
trenbl es.

The group pose with several hundred pigeons at Trafal gar Square.
The group enters Harrods’s Departnment Store.

EXT — HARRODS - DAY

The Mrreneers are escorted out of the store by a security guard.

The guard answers the puzzled | ooks on their faces by turning
Clemmi e around to show her back to them It is covered in pigeon
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shit. The rest of the group turn to | ook at the backs of their own
shit covered cl ot hes.

EXT - OUTDOOR LONDON CAFE - DAY
The four wonen engage in conversation over coffee.

CLEMM E
The thing about “The Cook, the
Thief, his Wfe, and her Lover” |
don’t understand is why did
Georgina ever marry Al bert in the
first place?

ANNI E
That’ s easy - she was tired of
bei ng poor. He was her way out.

CLEMM E
Georgina couldn’t have been poor. She
speaks French.

G LLI AN ANDERSON, the actress, takes a seat at a table next to the
Mrreneers. The group pay her no attention.

RUTH
Being able to order froma French
menu and being fluent in French
are two different things.

CLEMM E
But did you hear the way she
pronounced “poisson”. It was

perfect. She said it just like
this, “poisson.”
Gllian Anderson |l eans toward the group to ask a question.

G LLI AN ANDERSON
Excuse ne, may | have sone creanf

Ruth passes the creamto Gllian as if she’s any other person

RUTH
Certainly.

G LLI AN ANDERSON
Oh t hanks.

CHARLOTTE.
Do you realize that's —



Ruth, Annie, and Cemme all | ook at her.

RUTH
Yeah?

Unaffected by the celebrity status of the diner seated at the
table, they immediately return to the discussion

RUTH ( CONT.)
No, you’ve got it all wong,
Annie. Georgina married Al bert
because she wants to be the
princess. She loves it that his
m ni ons have gross table nmanners
and worse granmar.

ANNI E
That’s |i ke saying she |ikes the
abuse.

CLEMWM E

Hey, she’s into it. She |oves the
little suitcase under the bed with
the toothbrush and the plastic
train.

ANNI E
Plastic train? | thought it was a
pl astic drain?

CHARLOTTE
I[t’s a train he uses on her.

ANNI E
A plastic train has sharp edges. |
mean, that’s sick.

CHARLOTTE
Albert is as immture as he is
sadistic. And little boys play
wth trains. It’s what they do
with themthat’ s decisive

ANNI E
| don’t want to tal k about the
little suitcase under the bed.
Not if there is a plastic train in
t here.

The group, lost in thought, quietly sip their tea.

RUTH



It was definitely a train.
EXT - BEDFORD ARMS HOTEL

The sign out front prom nently displays the nane of the Hotel, “The
Bedf ord Arnms”. The marquee al so reads, “Wel cone International Amay
Distributors.” Underneath, in smaller letters it reads, “Wlcone
Hel en M rren Appreciation Society”.

I NT - MEETI NG ROOM AT HOTEL - DAY

Rut h, Annie, Charlotte, and Clemme walk into a roomfilled with
Helen Mrren fans and choose their seats. Jane, carrying a
clipboard and pen, stands front and center.

JANE
Good norning, and wel cone to the
First International Convention of
the Helen Mrren Appreciation
Society. There are 75 of us here
all fans of HM | trust you all
travel ed safely and have rested.
On each table there are copies of
our itinerary for each day and
maps of London and the surroundi ng
areas that are of interest to us.
Each day has a thene. For
i nstance, day three is one |I'm
sure you'll enjoy it’s “Dress
Qutrageously Day”. Were we don
costunes, and conb the city for
rare HM vi deos. The thene today is
our Historical Helen Tour where we
will visit all the places of HM s
chi | dhood and early adul t hood,
begi nning with the hospital she
was born in.

JANE ( CONT.)
As a special treat we believe we
have | ocated her chil dhood hone.
Per haps the current occupants w ||
be able to clear that up for us.

M RRENEER
What about the snake?

Clemm e hears the word snake and cones to i medi ate attention.

CLEMM E
VWhat snake?



BRI TI SH WANNABE M RRENEER
Cedric the snake. The asp that
bites C eopatra. The one she uses
to commt suicide. He's done a
runner.

Startled murmurs ripple throughout the room

CLEMM E
You nean there’'s a snake |l oose in
the National Theatre?

JANE
Yes. Sadly, Cedric the snake has
gone m ssing. But |I’msure they
will find himand in the neantine
they have a stand-in snake to take

Cedric’s place. The showw |l go
on.

CLEMW E
But, I'mterrified of snakes. |I’'m
not just afraid, | amterrified, |

don't know if | can even walk into
the theatre let alone sit for
three and half hours. Not if |
know there’s a snake in there.

JANE
Clemme, Cedric’s not a bit
dangerous. He’'s an actor! And
they' Il find him |’ mconfident.
Now | ets get a nmove on, you want
to see where HM grew up, don’t
you? Everyone, lets neet in front
of the hotel.

The Mrreneers gather their things and begin to | eave the room
Ruth, Annie, Charlotte, and Cemme remai n seat ed.

ANNI E
It’1l be okay, Clemme, youll
see. | was terrified of flying and

| made it through okay.

CLEMM E
You were blotto! You were passed
out the entire flight!

I NT - HOTEL LOBBY
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Janes, hiding behind a pair of sunglasses, sits in a chair peering
over the top of a newspaper at a conference roomwth a sign out
front that reads: “International Convention of Amway Distributors.”

Just then, the conference room doors sw ng open and Amway
Di stributors cone pouring out of the room

Qur intrepid group, Ruth, Annie, Cenme, and Charlotte, get caught
up in the crowd of Ammay people. As they struggle to nmake their way
t hrough they cone to the attention of Janes.

RUTH
Excuse us, please.

The crowd parts to let the four wonen through.
Janes watches themexit the hotel. He places a call on a nobile.

JAMES
Yeah, it’s ne. | think |I’ve found
‘em Operation Fund-raiser begins.

EXT - STREET IN FRONT OF THE HOTEL

As the wonen wal k down the street trying to catch up with the rest
of the Mrreneers, Janes wal ks out of the hotel to the waiting mn
and clinbs in.

GECRGE
Shoul d we follow ‘emnow? Kidnap
‘“em t oday?

JAMES
In a mni? Were wiuld you
suggest we put ‘em Al bert
Einstein? W’I|l have to get a
| orry.

The mni tries to roar away but can only sputter and chug.
EXT - A SUBURBAN HOVE — DAY

An el derly woman carries a tray of tea and cakes and places it at a
smal | dining table where her husband waits. The table is placed
next to a lace-curtai ned wi ndow that | ooks out to the street in
front. As they are pouring their tea, the crowd of Mrreneers cones
into the window franme, admring the house and taking pictures. The
coupl e | ooks at each other and then back at the group curiously.

OLD WOVAN
What are they doi ng?
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OLD MAN
| don’t know.

The Mrreneers stop taking pictures and jauntily wal k up the path
toward the front door. They |l ook |ike a nob.

OLD WOVAN
Ch dear. They’'re com ng up the
path. Should we call the police?

OLD MAN
| don’t know.

The ol d couple slowy nmake their way to the front door. The old man
pi cks his cane up in the foyer, and raises it over his head, ready
to strike. The doorbell is heard ringing.

EXT — HOUSE

The group waits for the occupants to answer. Through the door they
hear a muffl ed voi ce.

OLD MAN (O . S.)
What do you want? Who are you?

M RRENEER | N THE BACK OF THE GROUP
What did he say?

JANE
| don’t know. | couldn’'t quite
make it out.

Jane | eans over to the mail slot and opens it a little.
| NT — HOUSE

The ol d couple | ooks at each other fearfully as they see the nai
sl ot nove.

JANE (O S.)
What did you say?

OLD MAN
| said, what do you want?

JANE (Q.S.)
W want to see Helen's old room

The coupl e 1 ook nore concerned than ever at this strange request.

CLD WOVAN
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Be careful Geoffrey - they're Anericans. They m ght be
one of those cults you read about
- you know — hom es.

OLD MAN
Go away! | have a weapon and |’ m
not afraid to use it.

EXT - HOUSE

CLEMM E
Did he say he has a weapon? |
t hought the British were agai nst
guns! Let’'s go - maybe he’ s one
of those soccer hooligans you hear
about .

M RRENEERS
Shh.

JANE
You m sunderstand our intent, sir.
We're nenbers of the Helen Mrren
Appreci ation Society, and we just
want to see her old room

OLD MAN (O S.)
The who?

JANE
No, not “The Who”. W' re not fans
of "The Who". W' re fans of Hel en
Mrren. W were told this was her
chi | dhood hone.

I NT - HOUSE

OLD WOVAN
Ch, they're fans of little Hel en.
You know Hel en who |ived next door
- she’s a fanbus actress now.

The ol d man | ooks puzzled. A spark suddenly illum nates the old
craggy face, and he | ooks off dreamily for a nonent. Hs wife hits
himon the armto bring himout of his reverie.

GLD MAN
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Ch yes, little Hel en.

As the old man stares in fond renenbrance, the old wonan | eans
over, opening the mail slot.

OLD WOVAN
|’mafraid you' ve got the wong
house. You want next door. That'’s
the old Mrren pl ace.

EXT - HOUSE

JANE
Ch, sorry for the inconveni ence.
Thanks for the information. Have a
ni ce day!

Qur intrepid group shuffles away down the path, talking excitedly.

OLD WOVAN
Wiy do Anericans al ways have to
insist you have a nice day? Wat
if I don’t want to have a nice
day? It’ s oppressive.

I NT - HOUSE NEXT DOOR

A young couple and their two small children sit at tea at a table
next to a w ndow overl ooking the front garden. The group suddenly
noves into the frane excitedly tal king and taking pictures. The
coupl e | ooks at each other, puzzl ed.

EXT - LONDON THEATRE MJUSEUM — DAY

The Mrreneers gather at a building on a busy London street. A sign
reads: “London Theatre Miseunt .

JANE
Vell |adies. W should get a treat
here. |"'msure we'll be able to

see sone very nice, very rare
photos of HM s stage work. Line
up, please.

| NT - THEATRE MUSEUM LOBBY

A MUSEUM EMPLOYEE addresses the Mrreneers in the | obby.



MUSEUM EMPLOYEE

If you'll kindly wait here, your
guide will be with you
monmentarily. In the nean tine

why not take a | ook at our wall of
handprints in the hallway just to
your |eft. We boast over 100
handprints of Britain s greatest

t hespi ans.

I NT — MJUSEUM

The M rreneers | ook at each handprint.

M RRENEER 2
Oh | ook, there's M. Bean's
handpri nt .

CLEMM E

He doesn’'t look as if his hand
woul d be that big, does he?

BRI TI SH WANNABE M RRENEER
No, but it’s quite large, at that.

From down the hall, Ruth calls out.

RUTH
It’s Judi Dench’s handprint!
Quick! Let’s find HM s handpri nt
before the guide gets here. W
can all take pictures of ourselves
wi th our hand agai nst hers. Spread
out everyone. Search!

The Mrreneers diligently search for Helen Mrren’s hand print.
ANNI E

| don't see it.

BRI TI SH WANNABE M RRENEER
Nei t her do I.

OTHER M RRENEER
lt's not at this end.

ANNI E
| don’t think it’s here.

RUTH

50
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The nman said there are over 100 on these walls. She
must be here.

The nmuseum GUI DE arri ves.

GUI DE
Hello | adies and gentle ... er,
| adi es, hello, ladies. Shall we
begi n our tour?

RUTH
Were is HMs hand print? W
don't see it.

GUI DE
What ? Queen Elizabet h?

CLEMM E
Not the Queen. HM Helen Mrren
we can’t find her handprint
anywher e.

GUI DE
Maybe it’s not here.

CLEMM E
What do you nean, “maybe it’s not
here?” Don’t you know? How can
this be representative of
Britain's finest actors and not
have Helen Mrren’s handprint?

GUI DE
We have Judi Dench and D ana Ri gg.

At that nonent KEVI N BACON and KYRA SEDGW CK - enter the nuseum
The M rreneers have the hallway bl ocked.

KEVI N BACON
Excuse us pl ease? Thank you.

The Mrreneers, still staring suspiciously at the Guide, nove aside
to the let the couple pass through, but take no further notice of
them The guide does a doubl e take.

KYRA SEDGW CK
Thank you.

CLEMM E
We want to know why HM s handpri nt
is not on the wall.
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GUl DE
Do you know who that was? That
was Kevin Bacon and -

CLEMM E
| s there soneone you coul d ask
about HW?

The guide is preparing to tell them“No,” but seeing the insistent
| ooks on their faces lets out a frustrated sigh.

GUI DE
I f you insist.

I NT — HALLWAY

An attractive, nicely dressed nman, TREVOR BOTHWELL, wal ks out of a
si de door. The Cui de approaches him

GUI DE
Trevor, a word pl ease?

TREVOR
Certainly, what’s w ong?

The gui de noves close to Trevor and speaks quietly.

GUI DE
| have a group of very insistent
| adi es who want to know why Hel en
Mrren’s handprint isn’t on the
wal | .

TREVOR
Tell themshe's in the pipeline.

GUI DE
| tried that. They' re becom ng a
little disgruntled.

Trevor and the Guide | ook at the innocuous | ooking |adies who stare
back with zeal ous interest. Trevor spots Annie and smles. Annie
| ooks back and smiles. Trevor is instantly smtten.

TREVOR
Those nice | adi es over there?
Di sgrunt | ed?

GUI DE



|’ve been with themall of one mnute and I"'mtelling
you they are disgruntled. They're

Anericans. You know what they're

like.

TREVOR
Show t hem Judi Dench’s handprint.

GUI DE
They’ ve seen it.

TREVOR
M. Bean?

GUI DE
Yes.

Trevor wal ks past down the hallway past the | adies.

TREVOR
Hello ladies. |1’ m happy to say
Hel en has prom sed to put her
handprint on the wall sonetine in
t he next year. She's very busy, as
" msure you know, but | prom se

we’' || have Helen Mrren up agai nst
the wall by next year. Now if
you' || excuse ne?

As Trevor nakes his way through the crowd of Mrreneers he becones
nmonentarily stuck next to Annie. There is an instant physi cal
attraction.

TREVOR
|’ msorry, pardon ne.
ANNI E
That’ s okay.
TREVOR
Enj oy your visit to the Theatre
Museum
ANNI E
Thanks, | will.

As Trevor slips past her and down the hallway, Annie watches him
| NT - THEATRE MUSEUM CONTEMPORARY W NG

The group and their guide enter another wing of the nuseum
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GUI DE

And this |ladies, is our
contenporary w ng covering British
theatre since the turn of the
century.

As the Guide drones on, the Mrreneers begin their search of the
wing for pictures of their favorite actress. The search is futile.
Unbel i evably, there are no pictures of Helen Mrren in the London
Museum of Theatr e!

CLEMM E
Where is your Helen Mrren
section?

GUI DE
We haven’t got a Helen Mrren
section.

BRI TI SH WANNABE M RRENEER
Are you taking the m ckey, mate?
No Helen Mrren section?

GUI DE
Well ...we haven’t got a section
for Diana Rigg or Judi Dench
ei t her.

JANE

Wel |l then, there nust be sone
phot os of her sonewhere.

The poor guide is nearly afraid to answer.

GUl DE
Er, |I'’mafraid not ...sorry.
JANE
What ?! ?! Not even one?
GUl DE
No.
CLEMM E

How can that be? HM revol utioni zed
the role of Lady Macbeth. She was
the first to play her as a
seductress.

ANNI E
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Yes, and what about her brilliant debut at the National
Youth Theatre as C eopatra at just
ei ghteen years of age?

RUTH
She’ s been descri bed as the Queen
of Theatre by The Tines ...the
Ti mes of LONDON

QU DE
lt’s not called the Tines of London,
“The Times” will suffice.

RUTH
So what ?

GUI DE

Look, we don’t tend to hang

pi ctures of very contenporary
artists. Diana Rigg only has one
photo here. Certainly after Hel en
Mrren dies we will -

Loud gasps and shrieks explode fromour intrepid group.

JANE
My God! What's wong with you?!

Rut h qui ckly regai ns her conposure.

RUTH
Madam we would like to | odge a
formal conpl ai nt!

GUI DE
But, but -

RUTH
We dermand to speak with the
curator, immedi ately.

The befuddl ed Gui de stares at the group.

| NT - THEATRE MJUSEUM

A door wth a sign reading: “Trevor Bothwell, Curator.” A fist raps
frantically on the door. The door opens.

TREVOR
Yes?



GUI DE
It’s those Americans again.
They’ re | odging a formal
conpl ai nt'!

TREVOR
Wy ?

GUI DE
They are going nental because we
haven't got a wi ng dedicated to
Hel en Mrren. They denmand we hang
at least a portrait. 1’ve had
enough. You deal with them This
goes way beyond ny job
description.”

| NT — THEATRE — FOYER

Qur disgruntled group waits inpatiently for the Curator. Trevor
enters the foyer ready to do battle.

TREVOR
Hell o again, ladies. My nane is
Trevor Bothwell, I'mthe curator

of the Theatre Miseum You want ed
to see me?

JANE
M. Bothwell, we would like to
| odge a formal conplaint that your
Theatre Museum has failed to
represent Britain's finest
thespian. Ms. Helen Mrren is
nei ther featured nor even
mentioned in this entire nuseum
W would |like you to rectify the
situation by hanging a suitable
portrait of her.

TREVOR
And you are?

JANE
My nanme is Jane Martin, and | am
the official representative of the
Hel en M rren Appreciation Society;
Anmerican chapter. W have cone
all this way to see Ms. Mrren in
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the National Theatre’s production Antony and C eopatra,
and we are distressed that your
establ i shment professes to be a
museum of British theatre yet you
have no representation of the
finest actress of the twenty-first
century on display! Now, we demand

that —

TREVOR
Ms, Martin, is it? M. Martin, If
you like, I"'mnore than willing to
make a note of your conplaint, and
will bring it to the attention of
our directors at the next board
nmeeti ng?

RUTH
M. Bothwell, we are going to
demand our noney back - all 75 of
us - if we are not satisfied in

this matter.

Real izing he is up against an i nmovabl e force, Trevor takes a
conciliatory tone.

TREVOR
Fans of Helen Mrren, are you?
Wel |, since you ve cone all this

way. Ladies, please, follow ne.
| NT - ARCHI VES, THEATER MUSEUM

In the bowels of the Theatre Museum there are stacks of franed,
covered photographs, all categorized according to play, year of
production, and fanous directors and actors.

TREVOR
This is where we house nost of our
contenporary collection. And Hel en
Mrren is certainly sonewhere in
here. W’ll find a photo and
display it upstairs. You can't
say fairer than that, can you?

RUTH
Today?

TREVOR
Yes, today.



As the intrepid group search through the collection Trevor
approaches Anni e who searches diligently.

TREVOR
Let nme guess, you're fromthe west
coast ?
ANNI E
Yes! How did you know?
TREVOR
Your accent. But not California.
Washi ngt on?
ANNI E
Yes, yes!
TREVOR
Near Seattl e?
ANNI E
Oh no. |’'ve never been to Seattl e.
TREVOR
|"ve been to Seattle.
ANNI E
You have?
TREVOR

Geat city. | really enjoyed it.
And it rains as much there as it
does here.

ANNI E
Yes, it rains in Washington.

Anni e continues to search through the franmed photographs.

TREVOR
Stayi ng sonewhere nice are you?

ANNI E
Very nice. It’s in Bloonsbury.

TREVOR
Ch, that’s handy for Covent
Gar den

ANNI E
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Trevor
Trevor

Look! | found one! | found one!

hel ps her extract a beautiful

uses a handkerchief to dust off the picture the group

picture fromthe stack

gathers around with reverent sighs and conpli nents.

CLEMM E
Oh she’'s beautiful!

M RRENEER
Duh!

ANNI E

When was this taken?

TREVOR

Unless | '"'mmstaken, It’'s fromthe
Tenpest in 1969. She pl ayed

M r anda.

ANNI E
How do you know?

TREVOR

[’mthe curator. It’s ny job.
Besi des, you don’t think you' re
the only fans of Helen Mrren, do

you? If you ladies are in

agreenent we’ |l hang this one

upstairs.

JANE

Yes. That one will do nicely.

M RRENEER 2
| love it. Put it up!

M RRENEER 4
Oh yes, very nice.

BRI TI SH WANNABE M RRENEER

Cracking i dea!

| NT — THEATRE - CONTEMPORARY W NG

The smiling group watch as Trevor hangs the picture.

CLEMM E
M. Bothwell, could we get
picture of you in front of

a
it?

As
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TREVOR

Yes, certainly.
Trevor stands next to the photo as flashbul bs go off.

I NT — PUB — EVENI NG

The Mrreneers are all partying at a pub. It looks a bit like an
invasion. As they converse with each other as well as the locals
the chatter is punctuated with references to Helen Mrren. A group
of the Mrreneers led by Cemme perform Karaoke, “Get Of of ny
Cloud” by the Rolling Stones. In one corner, another group of
Mrreneers plays a video trivia ganme. A question cones up on the
screen:

TRI VI A GAME QUESTI ON
Questi on:
Wi ch year did the Profuno scanda
becone headl i ne news?

Answer :
a. 1972
b. 1954
c. 1963
d. 1964

M RRENEER 2
What’' s a Profunp scandal ?

BRI TI SH WANNABE M RRENEER
You git, everyone knows about the
Pr of uno scandal

M RRENEER 3
|”ve never heard of it.

M RRENEER 4
Nei t her have |.

BRI TI SH WANNABE M RRENEER
What are ye, bleedin’ daft? Choose
c. Trust ne.

W see the ganme screen
TRI VI A GAME ANSWVER
The answer is C. You are correct.

Try anot her.

The karaoke Mrreneers perform back-up as Clenme effects a Mck
Jagger stance. She nmakes her |ips large and pouty and shakes a



finger at the audience, then with hands on hi ps she struts back
and forth |like a rooster.

W see the next question on the trivia gane:

TRI VI A GAME QUESTI ON
What British actress was nom nat ed
for an acadeny award for “The
Madness of King George?”

Judi Dench
Vanessa Redgrave
Helen Mrren

d enda Jackson

Qoo

The Mrreneers | ook at each other as if they can’'t believe their
own eyes. They high five and | et out an enornous whoop!, bringing
sonme stares in their direction

Ruth and Charlotte stand at the bar chatting with two nen.

Anni e and Trevor, who has six full pints in front of him sit
together at a table. A Mrreneer brings Trevor yet another pint.

TREVOR
No thanks, really. 1’ve already
got six here. | can’t drink it
al | .

M RRENEER

Ch please take it, you’ ve been so
nice to us today.

The Mrreneer | eaves the pint on the table and departs.

TREVOR
Your friends are insane.

ANNI E
| know, aren’t they fun?

TREVOR
VWat is it about Helen Mrren?

ANNI E
Speaki ng of insane, you nean?

TREVOR
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Beside the fact that she’'s beautiful and tal ented.

ANNI E

O course. For me, | think it’s
because she is a wonan who i s who

she i

s, she does what she does,

and she doesn’t apol ogi ze for any

of it

.| feel like | have to

explain every nove | nmake. | want
to be an unapol ogeti c woman. Like

her .

Back at the bar

Ruth talks to the two nen.

RUTH

And she revol uti oni zed the

i nter

pretation of Lady Macbet h,

you know. Yes of course. She was

the f

irst to play her as a

seductress.

A very drunken man sits on a stool very near Ruth.

DRUNK MAN

BOLLOCKS!

The pub goes si

Clemme, notici
i nper sonati on,

|l ent at the man’s out burst.

ng Ruth may be in trouble, stops her Mck
and junps fromthe stage. Only the strains of

Of of My Coud” can still be heard in the background.

RUTH

Excuse ne?

DRUNK MAN

St upi d, | oud-nout hed Anerican bitches.

Charlotte and d emm e draw near to Ruth.

Anni e and Trevor | ook toward the bar.

The pub patrons watch.

CLEMM E

Are we bothering you, sir?

DRUNK MAN

“ Cet
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Yes, you are. You stupid wonen with your “we’re going
to the theatre to see Antony and
frigging Ceopatra”, |a-dee-da,
got no life of your own, Helen
Mrren this and Helen Mrren that,
bunch of silly little girls,
sexual Iy frustrated housew ves and
enbittered old cows! Dykes, the
| ot of you...

During the harangue, the Mrreneers have been watching with a
detached interest, the personal insults are ineffective.

DRUNK MAN ( CONT.)
Panel a Anderson Lee. Now t here’s
an actress -

At this parting shot the Mrreneers becone incensed. Clenmme is
besi de herself with outrage. She stutters and stanmers.

CLEMM E
Pam ... Ander-s-s-s ...L-L-L -

Clemmie finally |l eans forward and head butts the drunken man off
his bar stool. He drops backwards wi thout a fight.

The man’s WFE | ooks down at the floor at her prostrate husband.
She | eaps onto Clemme, pulling her hair.

As the strains of the Rolling Stones get |ouder Annie junps over
t he table.

As the Mrreneers cone to Clenme’s aid, the pub erupts in
pandenoni um and the Rolling Stones play:

| live in an apartnment on the ninety-
ninth floor of nmy block, and | sit at
honme | ooki ng out the w ndow i magi ni ng
the world has stopped. Then in flies
a guy who's all dressed up like a

Uni on Jack and says, |'ve won five
pounds if | have his kind of

det ergent pack

I NT - PUB

Trevor stands up as if to help, notices sonething flying toward
him reaches out his right hand and catches a flying pint glass.
First he is surprised and then self-congratulatory until three

gl asses smash in rapid succession around his head. He dives under
the table. And the Rolling Stones play:
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| says, Hey! You!
Get of f of ny cloud.

Hey! You!
Get off of ny cloud.
Hey! You!

Get off of ny cl oud.
Don't hang around
‘cause two's a crowd
On ny cl oud baby .

EXT - LONDON STREET — NI GHT

As the strains of the nusic fade, (Hey! Hey! You! You! Get off of ny
cloud!) a very wet group of Mrreneers wal ks down the street.

JANE
W are here to see one of the
worl d’s nost respected and
dignified actresses, and we
end up getting thrown out of a pub.
This is disgraceful.

CLEMM E
He i nsulted HM

JANE
He was conpletely inebriated. You
shoul d have ignored himfor the
cretin he is, not start a pub
brawl! What if it gets into one of
t hose awful London tabl oids? W'l
be di sgraced and | ose any chance
of gaining an audience with HM |
didn't cone all this way to get
booted out of a pub soaked in
beer, and to be called a hooligan
by a bunch of ...of ...hooli gans.

The Mrreneers troop off after Jane |eaving the four and Trevor
behi nd.

ANNI E
| hit a man square in the nose
tonight. His eyes rolled back into
his head and he started to
bl eed.

The others | ook at Annie in synpathy.

ANNI E
| want to do it again.



EXT — LONDON STREET

Anni e and

Anni e and

Trevor |ag behind Ruth, Cemme, and Charlotte.

ANNI E
l"msorry it turned out |ike this.
W only wanted to thank you.

TREVOR
Don't worry, Annie. It was ...
i nteresting.

ANNI E
You nmust think we’'re nuts.

TREVOR
Ch no. Just barking nad.

Trevor share a | augh.

TREVOR
Annie, I'"mgoing to an art
exhi bition tonorrow eveni ng. Wul d
you like to go?

ANNI E
| cant ...I'mnarri ed.

TREVOR
| didn’t think you were wearing a
wedding ring just to thwart
unwanted attention. |’'mnot after
anything Annie. | just thought
you m ght enjoy it.

ANNI E
| don’t know ...

TREVOR
No rush, think about it tonight.
"1l call you tonorrow. Fair
enough?

ANNI E
Fai r enough.

CLEMM E
Conme on Annie, it’'s cold.

ANNI E
Vel |, good-bye Trevor.
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TREVOR
Good ni ght Anni e. Good ni ght
| adi es and thank you for a very
i nteresting day.

EXT — HOTEL — DAY

Ruth, Annie, Cemme, and Charlotte exit the Hotel dressed in
costunes. Ruth is dressed like a punk, Charlotte |ike Carnen
M randa, Annie as a |lunberjack, and Clemme is dressed |ike a
hooker conplete with a feather boa.

I NT — LORRY

The terrorists watch the four wal k down the street frominside a
| orry.

JAMES
They | ook like nutters to ne.

GEORGE
They’ re Nouveau Riche, aren’'t
t hey? They al ways dress funny.

The four wonen walk with their London A-Z gui de.

CHARLOTTE
| feel silly in this get-up
Whose bright idea was it to mx
“COSTUME DAY” with “FI ND RARE
VI DECS OF HELEN DAY”? | nean
what’'s dressing up got to do with
Hel en?

RUTH
Jane said it was an adnmi nistrative
m x-up. After the trouble we
caused in the pub last night, |
didn't think it was the right tinme
to becone dissident nmenbers of
HamAss.

ANNI E
| guess we’ll just have to make
the best of it.

Charl otte consults a London map.
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CHARLOTITE
Let’s see, |ooks like they’ ve
given us the video stores in this
area here. King s Cross.

The four wonmen wal k down the street abreast. Suddenly they are
wal king in slow notion with long strides, |ooking very cool |ike an
MIV rap vi deo.

I NT - DRY CLEANERS ON SAME STREET

A CLERK hands sone dry cl eaning over a counter. The woman on the
other side of the counter is Helen Mrren.

CLERK
Thank you Ms. Mrren, and good
| uck on tonorrow s performnce.

HELEN M RREN
Thank you very nuch.

EXT —STREET I N FRONT OF DRY CLEANERS

Ms. Mrren exits the shop to her car that is parked in front. She
unl ocks the door, gets inside, and cl oses the door.

INT — M5. M RREN S CAR

Ms. Mrren clasps her seat belt and | ooks first in her side view
mrrors and then her rear viewmrror. As she checks her lipstick
the four Mrreneers appear in the mrror, chattering. Cenme
stops, points, shouts, and the other three | ook, notice that it is
Ms. Mrren and the four of themstart to run toward the car

Ms. Mrren notices them gives the mrror a closer | ook and when
she realizes that Carmen Mranda, a |unberjack, a m ddl e-aged punk
and a hooker are running toward her, she becones al arnmed and
frantically starts the notor.

EXT — THE STREET

The four Mrreneers run for the car shouting “Wait, wait!” Just as
they reach the car, Ms. Mrren roars away fromthe curb

INT - M5. MRREN S CAR
As she drives away, she keeps an eye on the recedi ng wackos.

I NT — LORRY
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The four kidnappers give each other an alarned | ook, and then glare
at their | eader.
JAMES
A friend of theirs?

As the three nmen get ready to protest Janes takes control.

JAMES (CONT.)
Look, they’'re just birds, they
won't be any problem W'l take
the two on the end.

EDWARD
Whi ch end? The two on the end next
to the street or the two on the end
cl osest to the buil dings?

JAMES
The | unberjack and the sl ag.

GEORGE
Ahh, can’t | have Carnmen M randa?
She’s a bit tasty, she is.

JAMES
No, Carnmen Mranda is as tall as a
bl eedin’” amazon. We'll take the

short ones.

GEORCGE
Ch | think Carmen there would be a
| ot shorter without that bow of
fruit on her head.

CHARLES
Wn't the others object to our
ki dnappi ng their conrades?

JAMES
They’ re not conrades, they’ re just
Yanks. They’ve got no Esprit
d’ Corps. Besides, they’' re not
jolly well joined at the ovaries.
They have to split up sonme tine.

GECRGE
They’re going into the tube station.

JAMES
Follow ‘em Call us on the nobile.
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George/ Gwnek clinbs out of the mni and foll ows the wonen.

EXT - TUBE STATION, KING S CRCSS - DAY

The intrepid four exit the tube station, followed haltingly by
George/ Gwnek. Seconds later, the lorry drives slowly behind. It’s
beginning to l ook |ike a parade.

EXT - STREET - DAY

The four turn down a dark and sinister |ooking street.

CLEMM E
| don’t know. I'mstill so
worried. | don’t care if Cedric is
a fellow thespian, | don't I|ike
sna-

RUTH
Quiet! | don’t like the |ooks

of this place. Except for that
little market there, it’s
practically desert ed.

The wonen stop and get a good | ook at their surroundings. A sound
of rushing wind is heard, and a tunbl eweed goes floating by.

RUTH ( CONT. )
Anni e, are you sure this is the
right street?

ANNI E
Yes, |'"'msure. It’'s R chnond
Gar dens.

CHARLOTTE

|’ ve got the map.

As Charlotte pulls the map from her pocket, her notepad falls on
the ground. As Charlotte consults the map Cl enm e reads
Charlotte’s notes.

CHARLOTTE ( CONT.)
Ch Annie! We’'re on Ri chnond
Terr ace.

ANNI E
It’s the same thing isn't it?
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CHARLOTTE
No it’s not the sane thing - see?
There’s R chnond Gardens, R chnond
Terrace, R chnond Pl ace and
Ri chnond Mews! W' re not anywhere
near the video store.

ANNI E
Is that any way to run a country?
What are these people thinking ...

CHARLOTTE
Don't blanme it on the British that
you got us |lost. Jesus Dorothy,
you' re not in Kansas anynore.

CLEMWM E

(Reading fromthe notepad)
Rut h Chancel | or, though
intelligent and successful has
succunbed to a case if md-life
crisis. Clenme Jenkins, beautiful
and talented wants to be a novie
star, not an actress, a novie
star — delusional immuaturity.
Anni e Marsh, saddest of all, the
conpl ete opposite of her internet
name, C eopatra. Cleo arrived
triunphantly in Ronme on a
nmonstrous gold throne. Annie’s
lucky to nake it out of town in
her husband’s 1972 Chevelle. The
trip to London may well be the
hi ghl i ght of her life.

RUTH
VWhat the hell is this? Wy are
you taking notes on us?

CHARLOTTE
It s nothing personal.

ANNI E
Saddest of all is Annie?

CHARLOITE
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I"mwiting a book on idol worship. | joined HamAss for
a chapter on fan clubs and why
people join them Look I'msorry,
|’ mgoing to change the nanes, no

one will knowit’s you.
RUTH
Ch well, thanks very nuch, friend!

Let’s go you guys.

Clemmie and Ruth wal k away but Annie hesitates.

ANNI E

We can’t just |eave her here.
RUTH

She’ || make out just fine.
CLEMW E

Cedric isn't the only snake that’s
| oose in London.

Clemm e and Ruth take off down the street.

ANNI E
You just pretended to |ike us.
Did you pretend to |i ke Hel en,
t 00?

CHARLOTTE
| do like you. And God help ne
| ve becone just as big a fan of
Hel en as the rest of you ...I have
no i dea what that says about ne.
But it’'s too late, if I don't
finish the book, | |ose tenure.

Clemme and Ruth yell fromdown the street.

CLEMM E
Cone on, Annie.

I NT — LORRY

As Ruth and Cemme round the corner at the end of the street, the
terrorists seize their chance.

JAMES
NOW! &! GOl
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EDWARD

Not the amazon! You said the punk
and the | unberj ack.

JAMES
PLEASE, JUST O
The terrorists begin to exit the car.

JAMES
Wait! Put your nasks on! W don’t
want to be identified!

The nen waste precious seconds as they frantically search for their
ski masks (nen that they are, they’ve not kept track of their sk
masks) .

CHARLES
That one’s mne, you tosser!
GEORGE
No it’s not, see |I’ve put ny nane
on the tag. See there - it says
Gwnek.
JAMES
For Christ’s sake just put them on
and GO !

Al four of the terrorists exit the car.

JAMES
Not you! You're the driver!

EDWARD
Oh yeah. Sorry.

EXT — STREET

As the fourth man gets back behind the wheel, The other three rush
up to Charlotte and Annie and seize them Charlotte and Annie

i medi ately start scream ng and ki cki ng.

| NT - STREET CORNER

Ruth and C emi e stop.

CLEMM E
W have to go back for Annie.

A bl ood-curdling screamis heard in the distance. Cenmme and Ruth
rush around the corner.
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EXT — STREET

Clemme and Ruth rush to the aid of their enbattled conpanions. A
macabre fight ensues as Ruth, using her spiked bracel et beats Janes
about the face and shoul ders. Annie, in her |unberjack boots, kicks
George/ Gwnek in the shins. A market clerk runs out of his store
to have a | ook, but unable to determ ne which are the victins and
whi ch are the perpetrators, sinply watches in fascination.

JAMES
The chloroforml Get the chloroform
She’s killing me!

The getaway driver grabs a bottle of chloroformfromthe gl ove
conpartment and sloppily pours some on a cloth. He races to the aid
of his nearly fallen conrades. He hastily puts the cloth over
Charlotte’'s face. She stops struggling. Then, he grabs Ruth and
does her in as well.

EXT — STREET

Charlotte and Ruth lay out cold in the back of the van. Ceorge,
Charl es, and Edward work feverishly to get Annie into the van but
each time they al nost get her in, she nanages to brace her jack-
boot ed feet against the doors and prevent her abduction. One nore
push however, and they get her in while in the foreground Cemme
uses her spiked high heels on Janes who lies in the street in a
fetal position.

George, Charles, and Edward struggle to put Clemme into the van,
but she has her feather boa wapped around Janes’ neck. Each tine
the three try to heave her into the van, the noose around James’
neck tightens a little nore. Finally they nanage to throw her

i nside, Janmes follow ng i medi ately behind her, red in the face
with a boa constricted around his neck.

George notices the clerk standing in the door.

GECRGE
(panting, and wheezi ng)
It’s okay, they’'re our wves. It

was their idea, you know - spice
things up a bit.

The four men junp in the lorry with their quarry and drive away.
The store clerk walks up to a ski mask left behind in the struggle
and notices the nane “GAYNEK” written inside.

I NT - TERRORI STS H DEQUT
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W see the inside of the Terrorists hideout. The kitchen area is
a ness, enpty pizza boxes and Indian take-out litter the surfaces.
W see the living area where the Mrreneers sit on the floor bound
and gagged, a little confused and frightened but no worse for wear.
W see the sofa where the four terrorists sit in a state of
conplete distress. Qut of breath, their hair is nussed, their
shirts are torn, their faces are scratched, and a few are sporting
shiny bl ack eyes.
JAMES

You ...have been taken ...captive by

...the Cornwal | Liberation Arny.

You are ...prisoners of ..war. W

will notify your people of your

st at us.

The four bew | dered wonen | ook at each ot her.
| NT — HOTEL — DAY

Two police officers, DETECTI VE HARDLY and CONSTABLE W NSOVE, are
interview ng an American MAN and a WOMAN in a very nice hotel room

AMMAAY NVAN
W’ ve taken a head count of al
our convention nmenbers and we
aren’t m ssing anyone, Detective
Hardly.

Detective Hardly wal ks over to the Constable Wnsone. He whispers
in his ear, then stands back with his arns fol ded.

CONSTABLE W NSOVE
|’mafraid we’re going to have to
check those records again.

The wonman | ets out a groan.

AMMY WOVAN
But we’ ve checked the list three
times and we’ ve al ready m ssed the
1: 00 p.m sem nar, “Networking:
The Way To Make a MIlion Of Your
Friends and Fam |y’

DETECTI VE HARDLY
Madam we are dealing with sone
very dangerous characters here.
Terrorists, madam Desperate
terrorists who will stop at
not hi ng.



AMMAY WOVAN
But |’ ve never even heard of the
Cornwal | Liberation Arny.

DETECTI VE HARDLY
That’ s because they’'re extrenely
secretive, very shadowy.

CONSTABLE W NSOVE
|’ ve never heard of them
ei ther, QGuv.

DETECTI VE HARDLY
Shut it.

I NT - HOTEL LOBBY

Trevor Bothwell enters the hotel |obby and approaches the
reservations CLERK

CLERK
Yes sir, can | help you?

TREVOR
|’ m 1l ooking for a Ms. Annie
Marsh. Coul d you see if she’s
booked here?

CLERK
Certainly. Just one nonent.

| NT - HOTEL ROOM

CONSTABLE W NSQVE
I’msorry sir, madam but |’ m
afraid we’ll have to check that
[ist again.

DETECTI VE HARDLY
And have the nen check the | oo for
bugs.

AMMY WOVAN
This is the best roomin the
entire hotel! There are no bugs in
t hat bat hroom Detective Hardly!

DETECTI VE HARDLY
Covert |istening devices ma’am |f
you want to see your friends alive
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again, we'll need your full co-operation. Wnsone, cone
wth ne.

I NT - HOTEL LOBBY

As Trevor waits by the reservations desk, Constable Wnsone and
Detective Hardly enter the | obby and stand nearby. The reservations
clerk returns to speak to Trevor.

CLERK
|”ve just rung Jane Martin’s room
and no one has seen Ms. Marsh or
her friends since yesterday.

TREVOR
Surely they haven't been out al
ni ght.

CLERK
Well it doesn’t |ook Iike anyone

slept in the roomlast night.

TREVOR
You don’t think they’ ve gone
m ssing do you?

CLERK
That’s what | asked Ms. Martin.
She doesn’t seemto be worri ed.
Per haps they went on an overni ght
trip.

TREVOR
Thanks, thanks very nmuch. Could I
| eave a note for Ms. Marsh?

CLERK
Certainly, sir.

As Trevor wites the note, he overhears the two detectives.

DETECTI VE HARDLY
| hope those poor wonmen are found
alive, Wnsone, | really do. |
i ke Americans. A bit |oud and
nai ve but ever so friendly.
Now we don’t want anyone to know
that we found that ski mask. That
little piece of information we'll
just keep mum No copycat



77
abductions, that way, right? |magine being that daft
that you have your nane “Gwynek,
the C L. A", inside.

Upon hearing the name “Gwnek”, Trevor stops witing and | ooks
directly at Detective Hardly and Constable Wnsone. He puts the
note in his pocket and notices the man next to himis holding a
newspaper. The headline reads, “Goup Cains Abductions.”

| NT - TERRORI ST HI DE- QUT
The terrorists and their bound and gagged captives sit in the flat.

GEORGE
| don’t understand why they
haven’t rung us. Do you think we
were explicit enough?

JAMES
Call before 11:00 amor we' |l kil
the hostages. 1’'d say that’s
sufficiently explicit.

GEORGE

But we’re not going to kill them
JAMES

But the Ammay people don’t know

t hat!

The captives react with big sighs and rolling eyes. Ruth tries to
speak through the gag in her nouth

RUTH
Wok. Ve uhr nnt umay. Ve ur van
od hehen muhen.

GEORGE
Wiy don’t we take that gag off so
she can speak?

JAMES
Are you joking? That one bites.
That tetanus jab’s only just
cal med down.

Janmes rubs his bandaged hand, and wi nces in pain. Ruth bangs
her head against the wall in frustration.

JAMES
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Now you stop that. | nmean it, you stop that right this
mnute. 1’1l have none of that!
| NT - THEATRE MUSEUM

Trevor wal ks briskly down a hallway and into his office.

I NT — OFFI CE

Trevor picks up the phone on his desk and dials. The phone rings
tw ce and then picks up.

WOMAN ON PHONE (O. S.)

Hel | 0?
TREVOR
Hello Mum how are you?
MM (O S.)
Ch fine Trevor and how are you?
TREVOR
Very well, Mum Listen, is CGeorge
around?
MM (O S.)
Oh no. | haven't seen Ceorge for
days. | think he's still staying
with those nice boys from
Cor nwal | .
TREVOR

Yes, what does he call hinself
t hese days?

MM (O S.)
Ch, | believe it’'s Gwnek —
sonething like that. 1t’s so nice
he’s taken an interest in history,
isn"t it?

TREVOR

Do you happen to know where he’s
been stayi ng Munf

I NT - TERRORI STS H DEQUT



Al four of the wonen bang their heads against the wall in
nonot onous repetition.

JAMVES
Al right! Al right. Jesus
Christ. 1'Il take Carnen
Mranda’ s gag off, if the rest of
you prom se to behave! Ri ght? You
prom se? Ri ght.

James gives the nod to Edward to renove the gag.

EDWARD
Wiy nme? |’ ve al ready been set upon
by them mad cows. | don’t want any

nmore souvenirs to add to the ten
stitches and the di sl ocated
shoul der. You do it.”

JAMES
Because |’ mthe commander of this
cell that’s why.

EDWARD
Al'l the nore reason you do it. Set
an exanple with your bravery.

JAMES
Ri ght .

Janes carefully renoves the gag from Charlotte’s nouth. She spends
a few seconds trying to nmake her |ips work.

CHARLOITE
WHAT ... THE HELL ...1S GO NG ON?!

JAMES
Li ke we said, you have been taken
prisoner by the Cornwal l
Li beration Arny -

CHARLOTTE
What ? What did you say?!'!! The
CORNBALL Li beration Arnmy? Jesus!
W’'re not wealthy! W’ re not even
Amway di stri butors.

GEORGE
You' re not?

CHARLOITE
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No!! We're nenbers of HamAss!

GEORCGE

(shri eki ng)
Hanmas? Hamas? You' ve | anded us right in
it! Any mnute now a gang of masked
Pal esti nians could burst through that door
screanm ng “Death to the Cornish.”

CHARLOTTE
Not Harmas, HamAss. The Hel en
Appreci ation Society. W’ re here
to watch her performat the
CHARLOTTE (cont.)
Nati onal Theatre’ s production of
Antony and Cl eopatra — TONI GHT -
and if we mss the perfornmance so
hel p ne...

The three ot her gagged captives shake their heads and grunt their
agreenent. Three of the Terrorists look as if they d rather be
anywhere but there, but Janes begi ns | aughi ng.

JAMES
Brilliant.

The four captives and the other three terrorists | ook conpletely
confused. How could this be brilliant?

EXT - NATI ONAL THEATRE

Shot of the Theatre Marquis reads : “QOpening N ght: Antony and
Cl eopatra, starring Helen Mrren.”

I NT - HELEN M RREN S DRESSI NG ROOM

Hardly and Wnsone interview HELEN M RREN i n her dressing room She
is holding a letter in her hand. Hardly is playing the cop but
W nsone is conpletely besotted.

HELEN M RREN
| have no idea what this is about.
| have a post box downstairs.
checked it today just like I
al ways do. | thought it was a fan
letter until | opened it and saw
this: “W’re holding four nenbers
of your fan club. Call us before
six o' clock or we' Il kill them
Si gned, the Cornwal |l Liberation

Arny.”



CONSTABLE W NSOVE
You have a lovely, lovely voice
Ms. Mrren.

HELEN M RREN
Thank you Const abl e W nsone.

DETECTI VE HARDLY
Vell, Ms. Mrren. | think it’'s a
coi nci dence, don’t you?

HELEN M RREN
What is a coi ncidence?

DETECTI VE HARDLY
You know what | mean. Don’t you?
Hn? Don’t you? Hnf?

HELEN M RREN
What are you tal king about?

DETECTI VE HARDLY
First Cedric the snake is reported
m ssing and now four of your fans?

HELEN M RREN
VWhat ?

He | eans closer to her to whisper to her.

DETECTI VE HARDLY
A publicity stunt, is it?

Hel en | ooks bewi |l dered at the asinine Detective and besotted
Constable. Suddenly, the Iight dawns. She is not anused.

HELEN M RREN
This is one if those candid canera
thingies, isn't it? Youre with
the BBC right? Very funny.

Ms. Mrren | ooks around the room for cameras.

HELEN M RREN ( CONT.)
kay, the gane’s up. Get out of
there, right now If you were
filmng nme while I was undressing,
you're in big trouble. There’'ll be
awit in the post faster than you
can say ‘nude scene’
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I NT — TERRORI ST’ S HI DEQUT

Janmes | ooking very serious holds a large bag in his hand. The
wonen | ook up at himfromthe fl oor.

JAMES
| didn’t want to have to do this
but you four asked for it, you
just renenber that!

He pulls sone itens fromthe plastic bag.

JAMVES ( CONT.)
Ri ght, Prinme Suspect 1, Prine
Suspect 2, Prinme Suspect 3, two
kebabs, one tandoori, and two fish
and chips. Are your nmjesties
satisfied?

The four hostages nod in agreenent.
| NT — CAR — DAY

Trevor drives down the crowded London streets. At the red |ight,
he consults his London Ato Z The light turns green and the
driver behind hi m honks.

I NT - TERRORI ST HI DEOQUT

The captives sit on the sofa in the flat, the Iight fromthe

tel evision shines on their faces. They are watching Prinme Suspect.
The terrorists are busy cleaning plastic bullets and knives but are
al so becom ng engrossed in the television. Janmes however, is

restl ess.

JAMVES
| don’t understand why she hasn’t
cal | ed.

CHARLOTTE

Have you checked the batteries on
t he phone?

Janmes qui ckly checks the phone to see if it’s working. It’s not.

JAMES
Bugger!



The host ages shake their head at the stupidity and go back to the

show. W see the tel evision screen.

HELEN M RREN as JANE TENNI SON (on screen)

Ri ght Sergeant, I’mnot going to
take any crap fromyou. And | am
not going to stand by and let you
stir things up. Now, either

you' re going to work with ne or

|’ m going to have you transferred.
So what’s it going to be? Are you
going to work with ne or what?

SERGEANT OTLEY (on screen)
Look I was out of |ine back at
Sout hanpt on Row, but having said
that, | know you did a good job.

I NT — CAR

Trevor continues to drive around London, |ooking at street nanes

and cars.

I NT - THE H DECUT

The group of Mrreneers sit with the terrorists on the couch. The

terrorists take turns feeding the captives popcorn.
tel evi si on screen.

M RREN as TENNI SON (on screen)
Dr. Gordon, I'msorry to disturb
you at hone. | wanted to talk to
you as soon as possible ...No, no,
it’s just that | would like to
arrange a term nation please ...
Yes, | amaware that it’s a very
bi g decision but | ...Yes,
obvi ously have given it a great
deal of thought, | want an
abortion.

Sgt. Gley walks in on Tennison’s conversation:
M RREN AS TENNI SON (on screen)
Bill would you just give nme a

nonent or two of nmy own?

W see the captives and terrorists stricken faces.

W see the
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GEORGE
Oh no she’s crying. |Is she really
going to get rid of it?

CHARLOTTE
Yes. She’d be a terrible nother.

CHARLES
But she really | oves Jake. And
obvi ously she’s broken-hearted
about it.

EDWARD
Well she can’t have Jake, can she?
He's marri ed.

GEORGE

And he lives in America.
CHARLES

But he told her he still |oved

her. He would come back to her if
she woul d just say the word.

RUTH
Shhh.

EXT — LONDON SLUM - DAY
Trevor drives along and spots George’s mni.
| NT — H DEOQUT

Everyone in the flat watches the television intently. The captives
are no longer tied up. Cenme absentnmndedly twirls her hair with
an i ndex finger while she watches the show.

The scene features a close-up of Helen Mrren while the actor
pl ayi ng Detective Haskons delivers his lines off screen.

DETECTI VE HASKONS ( Q. S)
W will, Ms. Smithey, be retaining
tapes of your two neetings with
Colin Jenkins as evidence. You'll
be asked to sign a | egal docunent,
whi ch bars you and your paper from
printing ...
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JESSI CA SM THEY (on screen)
What ?! You cannot stop ne from
printing!

M RREN as TENNI SON (on screen)
| just did!

W see the hostages and terrorists on the couch.

JAMES
Good on you, Jane! Bl oody cheeky
Sm t hey wonman.

EXT — H DECQUT

Trevor wal ks to the door of the hi deout and knocks.

| NT — H DEQUT

We hear the knock on the door. No one wants to |eave the

tel evision to answer the door. The captives are so rel axed they

|l ook like they live there. Finally, Charlotte el bows George in the
ribs.

CHARLOTITE
Get that will you, George? It’s
probably the pizza.

George wal ks to the door while keeping one eye on the tel evision.
He funbles with the door |ock, |eaving the chain |lock intact. He
opens the door and finally | ooks fromthe television to the

door way.

GECRGE
TREVOR! Hey, h-hey Trev. Well,
this is a surprise!

TREVOR
Open the door, Gwnek.
GEORCGE
Sorry, | can't.
TREVOR

Why can’t you, Gwnek?

GEORGE
Because, well because Charl es here
has the flu, and -
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Trevor steps back and with one swift kick takes the rotten door
off the hinges. He steps inside to see the terrorists and the four
M rreneers on the couch watching Prinme Suspect.

ANNI E
H Trevor.

TREVOR
Have they hurt you at all?

Anni e qui ckly swal | ows her popcorn to answer.

ANNI E
No.

TREVOR
Are any of you hurt?

As the four Mrreneers shake their heads, Trevor |ooks at the
brui sed and skinned faces of the Cornwall Liberation Arny.
TREVOR
You wankers. Conme on |adies, 1’1l
take you back to the hotel, and
then I"’mgoing to notify the
pol i ce.

CLEMWM E
But Prinme Suspect 3 isn't over yet.
Couldn’t we finish it first?

Trevor | ooks unbelieving at the eager hostages.
I NT - TREVOR S CAR — DAY

A chagrined George (Gwnek) sits in the back seat sandw ched
between Ruth, Charlotte, and Clemrie. Annie rides in the front with
Trevor. Trevor pulls up in front of the hotel. The three
Mrreneers exit the back seat. Annie remains in the front.

Repent ant, George | ooks down.

TREVOR
| can’t tell you how much
appreciate that you and your
friends won't be pressing charges.
W are very grateful, aren’t we
George? I1t’'d killed his nother.

GEORCE
Oh yes, Ms. Mrsh, very grateful

ANNI E



87
It’s okay. It was nice neeting you George. Don’t forget
there’s Prinme Suspect 4, 5 and 6.
And I’ m sorry about the black eye.

GEORGE
|"msorry | kidnapped you.
TREVOR
Annie ..w Il you conme back - when

the new Helen Mrren Wng of the
Museum i s finished?

ANNI E
| wouldn't mss it for the worl d.
Good- bye Trevor.

Anni e clinbs out of the vehicle and watches as Trevor drives away.

EXT - NATI ONAL THEATRE — EVENI NG

A long line of people wait to be admtted to the National Theatre.
PETER FONDA, the actor, waits in |line, reading a newspaper. The
headl i ne reads, “Kidnap story a hoax!” Behind himour intrepid
Mrreneers, dressed in their finest clothes, wait excitedly.

CHARLOTTE
Excuse nme, M. Fonda, do you have
the time?

PETER FONDA

Wiy yes, it’s a quarter to seven

CHARLOTTE
Thank you.

The Mrreneers resune their chatter.

| NT — THEATRE

As the ushers prepare for the evening’ s patrons, we | ook down at an
open door and to the floor as Cedric slithers out and furtively
craw s around the corner.

| NT — THEATRE

The Usher shows a couple to their seat. As the worman pl aces her

purse on the floor next to her feet, Cedric slithers slowy past,
barely m ssing the woman’ s hand.
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| NT — THEATRE

The Mrreneers excitedly follow an usher to their seats in the
fourth and fifth rows. They settle and tal k anong thensel ves.

| NT — THEATRE

Det ective Hardly and the Constable are seated, and | ooking around
suspi ci ously.

Bel ow their seats, Cedric slithers happily on his way.

| NT — THEATRE

The buzzing of conversation ends abruptly as the Iights go down and
the nusical prelude fills the hall. The audience settle in for the

show. The Mrreneers sit with barely contained excitenent as if
they are waiting for the rockets to fire on the space shuttle.

| NT — STAGE
Two actors enter the stage, and begin speaking their lines
| NT - FOURTH ROW
Cl emm e | eans forward.
CLEMM E

Only nine nore lines and she
enters the stage. Seven ...siX ...

five -
RUTH
Shh, d emm e!
CLEMM E

Three ...two ...one.
| NT — STAGE
Helen Mrren enters the stage as C eopatra.

CLEMM E
THERE SHE | S!'!

I NT - FOURTH ROW

The group shush her.
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I NT — STAGE

Hel en Mrren, hearing the outburst stops only for a second, but
qui ckly recovers to deliver her lines.

| NT - FOURTH ROW
Cl enenti ne swoons, the rest | ook gobsmacked.
| NT - THEATRE FLOOR

As Helen Mrren’s voice is heard, Cedric slithers between the |egs
of a man, continues under another row, and over a woman’s purse.

The Detective is keeping a close eye on things.

HELEN M RREN (O S.)
Nay, pray you, seek no color for
your going, but bid farewell, and
go; when su’ d staying then was the
time for words; no going then,
eternity was in our lips and eyes,
| NT — THEATRE - FOURTH ROW

Clemm e mouths the lines word for word.

HELEN M RREN ( Q. S)
O Charm an, where think’ st thou he
is now? Stands he, or sits he? O
does he wal k? or is he on his
horse? O happy horse!! To bear the
wei ght of Antony!

At the line, “Oh happy horse”! Cemme dramatically throws back her
head i n ecstasy.

| NT — STACE

During the crucial death scene, Helen Mrren stands on stage
hol ding the stand-in asp to her breast to adm nister the fatal
strike.

| NT — AUDI ENCE

The Mrreneers sit grief-stricken.

Const abl e Wnsonme sobs uncontrol | ably.

I NT — FOURTH ROW
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Underneath Clemme’'s seat, Cedric, presumably trying to nmake his
way to his thespian mstress, slithers over O emm e’ s high-heel ed
foot. We look up to Cemme’s tear streaked face, and then back
down to her foot, as her right foot raises to scratch the foot
where Cedric craw s across her ankle. He barely passes emme’s
detection as her left foot continues to scratch her right foot.

HELEN M RREN (O S.)
G ve nme ny robes, put on ny crown;
| have inmmortal |ongings in ne.
Now no nore the juice of Egypt’s
grape shall noist this lip ..

I NT — AUDI ENCE

Charl otte, suddenly struck with a puzzled | ook, peers down at the
fl oor by her feet.

Cedric | ooks up into Charlotte’s face as she recogni zes the thing
at her feet.

I NT — STAGE

Looking fromthe Stage we see Charlotte, who suddenly junps up from
her seat holding Cedric aloft, and shouts.

CHARLOTTE
It’s Cedric! |’ve found Cedri c!

I NT — STAGE

Hel en Mrren stops, |ooks out to the audience as Charlotte’s
di scovery is net wwth a nonentary sil ence.

I NT - FOURTH ROW

A startled CQemme junps up fromher seat and lets forth a bl ood-
curdling scream and begi ns clinbing over the seats behind her,
frantically making her escape up the center of the theatre aisles,
scranbling over the patrons who react with hysteria. The other
patrons begin running and scream ng out of the theatre as ushers
try vainly to cal mthem down. The theatre is in pandenonium as the
pl ace clears out faster than an air raid.

I NT — AUDI ENCE
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The theatre is near enpty, and ethereally silent. A few nenbers of
the intrepid group remain, |ooking at HM and back at the now al nost
deserted theatre.

| NT — STACE

Helen Mrren, still holding Cedric’ s replacenent stands utterly
stunned at the spectacle she has just wtnessed. She stares down at
Charlotte, still holding Cedric aloft.

CHARLOTTE
| found Cedric.

HELEN M RREN
Yes, | can see that. But your
timng was ...tragic.

She turns and wal ks quietly off the stage. The theatre is deathly
quiet at the exit of Helen Mrren.

I NT - FOURTH ROW

ANNI E
She spoke to you. Helen Mrren
spoke to you.

Charlotte and Annie snle at each other and then notice that what
is left of the theatre patrons, eye Charlotte with murder in their
eyes.

JANE
You four have been a disaster ever
since you got here. W, the nornma
menbers of HMAS, pride oursel ves
in being discerning and
intelligently devoted fans of
Helen Mrren. You four, on the
ot her hand, m ght have done better
with the Sex Pistols.

The rest of the Helen Mrren Appreciation Society haughtily exit
the rows, as our heroines turn to exit, a stern USHER and Detective
Hardly and Constabl e Wnsone stop them

DETECTI VE HARDLY
Const abl e Wnsone, take custody of
Cedric, please.

Charl otte sheepi shly hands Cedric to the Constable. They turn and
wal k away.
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The usher | ooks at the wonmen with contenpt.

USHER
| trust you er, ladies can find
your way out!

EXT - LONDON STREETS - LATE N GHT

Ruth, Cemme, Annie, and Charlotte wal k on glumy.
| NT — PUB

The glumgroup sits in a pub booth.

RUTH
Maybe Jane was right. Maybe we’'re
just not Helen Mrren Appreciation
Society material. W' ve been
fairly inappropriate.

ANNI E
| had hoped when | cane here that
| would be different. That |
woul d be nore |ike HM you know?
Take charge of ny life, decide ny
own fate, for a change. But
everyt hi ng seens beyond ny

ANNI E ( CONT. )
control. Maybe Samis right, maybe
[’11 never be anything but a
sliver picker.

CLEMM E
| wanted a chance to see how she
does it. What is it she has that’s
captured our attention. If I could
figure that out, naybe | can nake
t hat sanme thing happen for ne.
Maybe someday ny work and the way
l"ve lived ny life wll make
peopl e | ove ne, too.

RUTH
She made ne think that if | were
just brave enough and conmitted
enough, | can one day | ook back on
ny life and say, “Ruth, you left
your mark. And it was one hell of
aride.”

ANNI E
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Whay do people join fan clubs Charlotte?

CHARLOTTE
It’s a coping nmechani smfor people
who need to believe that hero’s
exist. They want to feel touched
by magic in a tenporal world.
Feeling trapped by their own
exi stence and believing they are
i ncapabl e of brilliance
t hensel ves, peopl e have for
centuries | ooked to others for
inspiration and intervention.

CLEMM E
That’s it! I'"mquitting the Helen
M rren Appreciation Society.

RUTH
| don’t think we have a choi ce.
Ten bucks says we’ve been ki cked
out of the Helen Mrren
Appr eci ati on Society.

CHARLOTITE
But, we'll still be friends right?
ANNI E
| don’t think I want to be
rem nded of this. | just want to
go hone. | mss Sam

The dejected Mrreneers look glumy into their pints when suddenly,
Helen Mrren herself enters the pub and proceeds to the | adies
room C enme |ooks up and notices her.

CLEMWM E
Hey GQuys! It’s her. It’s her!

The group watches Hel en wal k t hrough the pub.

| NT - PUB HALLWAY

Hel en enters the | adies room

| NT - LOO STALL

Inside the stall, Helen checks her lipstick in a handheld mrror.

She opens the stall door to find our heroines standing there.
Startled, she turns as if to run but of course cannot because there



is only one way out of a |oo.

eyes focus on Charlotte.

She | ooks

HELEN M RREN
You! It’s you!

at C emm e.

HELEN M RREN ( CONT.)
And you, you're the one who ran
t hrough the theatre scream ng your
bl oody head of f!

CLEMM E
Ms. Mrren | amso sorry, but
Cedric ...

CHARLOTTE
|"msitting there, | feel
sonething at ny feet, | |ook down,

and there he is | ooking right up
at ne...

ANNI E
W didn't nean to cause troubl e.

RUTH
Pl ease don’t be angry with us.

HELEN M RREN
It’s all right. I"'mrelieved that
Cedric was found safe. He's
al ways been difficult to work with
— an unrepentant scene-stealer -
But | really amgrateful that you
found hi mand kept him safe during
the, the er, conflagration.

Qur heroines | ook at each other with delight.

RUTH
Mss Mrren, Could we buy you a
drink at our hotel? Qur snall way
of saying we’'re sorry?

HELEN
After tonight, you owe ne nore
t han one dri nk.

I NT - HOTEL BAR

She | ooks warily at

t he group. Her
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Rut h hol ds a phone in the downstairs bar.
| NT - HOTEL ROOM

The phone rings in a hotel roomfull of Mrreneers, each one of
themwearing a nightshirt with Helen Mrren on the front. Jane
answers the phone.

JANE
Hel | o.

I NT - HOTEL BAR

RUTH
Jane, it's Ruth Chancell or.

I NT - ROOM

JANE
What the hell do you want?

I NT - BAR

RUTH
We need to speak with you and the
whol e group, please? W’re in the
bar downst airs.

I NT - ROOM

JANE
Absol utely not! W never want to
see any of you again.

RUTH (O. S.)
Ch cone on, Jane. W’ ve got a
surprise for you

JANE
| think we’ve had quite enough of
your surprises.

| NT — HOTEL BAR
RUTH
The drinks are on us. Conme on

what do you say?

I NT - HOTEL ROOM
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Jane’s eyes light up at the offer of free drinks.

JANE
G oup, It’s the blunder sisters.
They’ re downstairs and would |ike
to apol ogi ze and nake restitution.

M RRENEER 2
Forget it!

M RRENEER 3
No way! Not me!

BRI TI SH WANNABE M RRENEER
(losing her British accent)
Tell *emto fuck off!

JANE
Now | adi es, please! They’ ve
offered to buy our drinks.

The nenbers of HMVAS | ook at each ot her.
| NT - HOTEL BAR

The disgruntled Helen Mrren Appreciation Society wal ks into the
bar and sees the intrepid four at a large table. Ruth stands in
front of the table.

JANE
This had better be good.

RUTH
We are sorry for all the trouble
we caused and we’ ve brought
soneone al ong who m ght help you
to forget about this evening' s
debacle. Ladies, we'd like to
i ntroduce you soneone we just net
t oni ght .

As Ruth steps aside she reveals Helen Mrren, seated and enjoying a
kir royale.

HELEN M RREN
Hello ladies. | trust you enjoyed
t he performance tonight? What
there was of it, anyway.
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| NT - HOTEL BAR

Hel en and her sycophants |augh and sip drinks.

RUTH
Ms. Mrren -

HELEN M RREN
Pl ease, call ne Hel en.

RUTH
Hel en, you ve nade a | ot of dreans
cone true today, we want to thank
you.

HELEN M RREN
You nade your dreans cone true.
can’'t believe that you all cane
such a long distance just to see
the pl ay.

CHARLOTITE
Ms. Mrren, er, Helen. | teach a
psychol ogy course on hero worship.
And | guess, well that’s kind of
what you are for us. A hero. Can
you give ne your thoughts on what
it’s like to be the object of such
devotion?

HELEN M RREN
It’s difficult to understand from
nmy perspective because you see,
much of the tine | live the sane
way you do. | shop for groceries,
prepare neals, and do di shes.
When I’ mworking it usually neans
| ong hours, stress, and boredom
Once in a while | get to dress up

and go out. So, | really don't
see that my life differs so nmuch
fromyours. | sonetines wonder
when | look in a mrror if the

person you see is the sanme one |
see. Perhaps there are parallel
realities at work.

ANNI E



The group

The group

Some of us are thinking of making sone big changes in
our lives. Have you got any words
of advice you could give us?

HELEN M RREN
Yes, | do. Ral ph Wal do Enerson
said: “A woman should learn to
detect and watch that gl eam of
I'ight which fl ashes across her
mnd fromw thin, nore than the
lustre of the firmament of bards
and sages. Yet she di sm sses
wi t hout notice her thought,
because it is hers. 1In every work
of geni us we recogni ze our own
rejected thoughts; they come back
to us with a certain alienated
maj esty. Geat works of art have
no nore affecting | esson for us
than this. They teach us to bide
by our spontaneous inpression with
good- hunmoured inflexibility then
nost when the whole cry of voices
is on the other side. €Else
tonmorrow a stranger will say with
mast erly good sense precisely what
we have thought and felt all the
time, and we shall be forced to
take with shanme our own opi nion
from anot her”.

CLEMW E
You nean, be your own nuse?

HELEN
Yes, be your own nuse.

contenpl ate Hel en’s profound words for a nonent.

JANE
I’d like to propose a toast- to a
superb actress, and a really nice
person - to Helen Mrren.

respond with raucous cheering.

HELEN M RREN
Thank you. Thank you. And to you
wonder f ul peopl e who' ve cone all
this way. | amflattered. To H -
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H H M M |I'’msorry, what do you call yourselves?
JANE
It’s HamAss.

HELEN M RREN
HamAss? Real ly? It’s ...Ham Ass?

JANE
Yep. It’s Ham Ass.

Hel en shrugs her shoul ders and gi ves a rousing cheer.

HELEN M RREN
TO HAM ASS! !

The group all let out a cheer, “To HamAss!”
Suddenly Hel en | ooks at Charlotte quizzically.

HELEN M RREN
Have we net before?

CHARLOTTE
No.

HELEN M RREN
You renm nd ne of soneone.

CHARLOTTE
VWho?

HELEN M RREN
(beat) Carnmen M randa.

As the four wonen pretend there is no connection, Helen starts
| ooki ng at each one of them She shakes off the confusion as the
four wonen | ook at each other sheepishly.

EXT - FRONT OF HOTEL — MORNI NG

The four Mrreneers load their luggage into the black cab. Trevor
hel ps.

Clemmie, Ruth, and Charlotte each say goodbye to Trevor who hugs
themin return. Annie says good-bye, Trevor takes her hand and
gently kisses it and puts it to his cheek. Annie backs away from
himand follows the others into the cab.
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| NT — CAB

As the cab pulls into the street, Annie |ooks out the back w ndow
at the receding figure of Trevor.

EXT — STREET
Trevor waves at the cab.
| NT — CAB

Anni e turns around and | ooks at her friends. Everyone smles at
each other gently, soberly — the real world awaits their return.

I NT — Al RPLANE

The Mrreneers sit on the plane. Sone admre their pictures of the
group with Helen and the individual pictures of thenselves with
Hel en.

Clemm e, seated next to the wi ndow | ooks out deep in thought.
Ruth sits back in her seat |ooking at the ceiling.

A sober Annie | ooks at her picture of the four Mrreneers and
Trevor.

Charlotte | ooks at her note-book and slowy begins to tear up the
pages.

I NT — Al RPORT

Charlotte wal ks through the international gate and down the | ong
hal | way sees Abby and Daddy. Abby sees her nother and runs as fast
as she can to Charlotte, who scoops her up in a bear hug.

I NT - RUTH S HOUSE

Ruth enters the house and i nmedi ately | ooks through the nmail. She
sees a letter fromthe bank and drops everything in the hallway to
open it. As she reads the letter it’s clear that she had been
deni ed funding to open her Jacobean Repertory group. She is
heart si ck.

| NT — APARTMENT

Clemmi e enters her apartnment with her |uggage and turns on a |ight
to reveal Elizabeth sitting on the couch. Elizabeth rises and
approaches Clenmie with a smle on her face.

EXT - ANNIE'S TRAI LER HOUSE - DAY
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Annie arrives in a cab and gets out. The driver takes her
| uggage out of the trunk. She pays himand he returns to the car.
As the cab drives away Annie begins to | ook around the yard
littered with all of Samis toys. The sky is overcast, puddles dot
the | andscape. Annie gets a good long |look at it. She picks up
her |uggage, turns and wal ks down the road away fromthe trailer
house.

ONE YEAR LATER
| NT - NONDESCRI PT ROOM
Charl otte speaks to the unseen interviewer.

CHARLOTTE
So inspired by the fan club, | got
off the tenure track, and wote a
novel i nstead.

I NT — MORNI NG SHOW STUDI O

Finally we see that Charlotte is being interviewed by KATIE
COURI C.

KATI E COURI C
| know you' ve said this is fiction
but sonme of the newspaper accounts
of your tinme in London have
checked out. For instance there
was a ki dnappi ng report that was
put down to a hoax and there was
i ndeed a panic at the Nati onal
Theatre.

CHARLOTTE
We had nothing to do with either
of those events, nerely
coi nci dences that | took advantage
of in formng ny own story.

KATI E
Vell it is a delightful ronp with
a cast of zany characters! In fact
we have in the studio three
nmenbers of the fan club who you
say inspired you to wite the
book. This is Ruth Chancell or,
Cl enenti ne Jenkins, and Anni e



Marsh. Good norning to you | adies.
has changed Charlotte’ s |ife, have
the three of you experienced
simlar changes in the year since
you all met in London? Cemme?

CLEMM E
| entered an intensive therapy
pl an to recover from ophidi ophobia
and exof resnophobi a.

KATI E
| know t hat ophidiophobia is a
fear of snakes. But what is
exof r esnophobi a?

CLEMM E

A fear of |eaving Fresno.
KATI E

Has t herapy been successful ?
CLEMM E

Yes, | live here in New York now

with ny partner Elizabeth whose
work is featured at the Sixth
Avenue Gallery. And | am
currently studying under an acting
coach and appearing in an off,

of f, of f-Broadway production

KATI E
And Rut h, what have you been doi ng
in the past year?

RUTH
| gave up a twenty year |aw
practice to becone Charlotte’s
literary agent. | now manage her
and a few other witers as well.
| really enjoy doing it, too.

KATI E
Anni e, that |eaves you

ANNI E
|’ ma student at open university
in London, where | live with ny

husband, Trevor.

W know how HamAss
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KATI E
And it appears you have a baby on
t he way.

ANNI E
If it’s a girl we’re going to nane
her Helen Charlotte Ruth
Cl enmenti ne.

KATI E
We understand Helen Mrren will be
bringi ng her C eopatra to New
York. WII you fol ks be there?

RUTH
You can bet HamAss will be out in
force. Wll, nmaybe not Annie,
because her due date is opening
ni ght -

ANNI E
Ch no, I'll be there. M doctor
says that’s the due date but I'm
pretty sure |’ve got at |least a
week before the baby conmes. 1’11
be there - big as life and
sitting right on the front row

KATI E
Does Ms. Mrren know you' |l be
t here?

RUTH
We're not exactly sure ..

CHARLOTITE
...She hasn’t returned any of our
attenpts at conmunication ..

ANNI E
...phone calls, letters, emils,
faxes ...

CLEMM E
Zi p!

RUTH
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Ms. Mrren if you' re out there, we want to assure you,

and | think I can speak for HamAss
International when | say this, we

will be on our very best behavior.
CLEMM E

Has anyone heard if Cedric is

com ng?

EXT — MAJESTI C THEATRE NEW YORK — NI GHT
The marqui s reads: HELEN M RREN | N ANTONY AND CLEOPATRA.”

| NT — MAJESTI C THEATRE
Hel en Mrren stands on stage as C eopatra delivering her
lines.

HELEN M RREN
G ve ne ny robes, put on ny crown;
| have immortal |ongings in ne.
Now no nore the juice of Egypt’s
grape shall noist this lip ..

Suddenly a commotion is heard off screen.

ANNI E (OF SCREEN)
Oh ny God! MW water’s just broke!

FADE QUT.
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	SAM
	INT – HOSPITAL - MORNING
	
	CHARLOTTE


	INT - CHEVY MALIBU
	Ruth realizes she has taken on the look of a fanatic and quickly regains her composure.
	
	
	
	
	LOUD GUY
	CHARLOTTE
	Ready for bed, little body?
	Goodnight, Mommy.
	INT - NONDESCRIPT ROOM


	CLEMMIE


	Ruth notices the rude attendant.
	
	
	
	Jane smiles at the crabby attendant who walks away just as Butterfly McQueen comes on screen.




	MIRRENEER 9
	
	MS. MIRREN


	EXT - LONDON STREET – NIGHT
	
	
	I hit a man square in the nose


	TREVOR

	It’s the same thing isn’t it?
	
	
	But the Amway people don’t know that!



	INT - RUTH’S HOUSE
	KATIE
	CLEMMIE





